
If you are a researcher, a classic film aficionado, a journalist or an
Internet civil libertarian, you have probably benefitted from the work
of the Internet Archive, based in San Francisco. With the digital equiv-
alent of 10 billion books stored — in duplicate — and cataloged, the
nonprofit, 21-year-old library is accessed by several million people

daily from around the world.
The archive’s legendary Wayback Ma-

chine allows anyone, for free, to call up any
of 302 billion Web pages that have been
saved over time — pages that might have
been modified, routinely or nefariously, and
would otherwise exist nowhere else. (The
archive has lately been in the news as the
site that posted in January a draft report on
global warming that the New York Times
reported on last week as a supposed scoop.)

For all its usefulness, however, the In-
ternet Archive mostly stores materials cre-
ated by others, and it is a virtual place one

must intentionally visit. That’s why I was intrigued to learn that the
archive has instituted an artists-in-residence program, where original,
contemporary works are being created out of heaps of history.

Some of those products are currently being presented by the gal-
lery Ever Gold Projects in a show with the uninspired title, “The
Internet Archive’s 2017 Artist in Residence Exhibition.” It runs
through Aug. 26.

Ever Gold Projects photos

Internet Archive artist in residence Jenny Odell’s “Don’t Press the Button” (2017) is part of the Ever Gold Projects show.
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Virtual archive treasures

Ever Gold Projects

“A New Legend Begins” (2017), by Laura
Hyunjhee Kim, is also part of the exhibition.

The Internet Ar-
chive’s 2017 Artist in
Residence Exhibition:
Noon-5 p.m., Wednes-
days-Saturdays.
Through Aug. 26. Free.
Ever Gold Projects, 1275
Minnesota St. (Suite
104), S.F. (415) 254-
1573. http://evergold
projects.com
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Cache of vintageWeb pages inspires creation of contemporary works
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Early-music aficionados in
the Bay Area have such a boun-
ty spread before us that it’s
easy to become complacent
about the state of the field. But
of course all those stylistically
attuned vocalists and instru-
mentalists have to come from
somewhere, and they have to
be trained in the niceties of
their assignments.

One important source of that
training is the American Bach
Soloists’ annual Festival and
Academy, which every August
gathers up young artists from
around the world and offers
them an intensivemusical boot
camp under some of the lead-
ing early-music practitioners of
our day.

And the results are impres-
sive, to judge fromThursday

MUSIC REVIEW

Purcell
opus lets
singers
stand out
By JoshuaKosman

Gene Kosoy

Jeffrey Thomas led the
ensemble on “King Arthur.”

“Arthur” continues on E4

It wasn’t easy to find rational
thought in the world this week.
That’s why I sought out cham-
bermusic.

It’s hard to imagine an in-
stitution as bound upwith
rationality as chambermusic
(JohannWolfgang von Goethe,
that pillar of the Enlightment,
described the string quartet as
“four sensible persons convers-
ing”).

Evenmore fortunately, I was
able to hear two beautiful piano
trios by Beethoven andAren-
sky the way they were de-
signed to be heard— in the
privacy of someone’s home.

The event was organized via
Groupmuse, a 4-year-old com-
pany that describes itself as “an
online social network that
connects young classical mu-
sicians to local audiences
through concert house par-

CAILLEMILLNER

Awash in
musical
serenity

Millner continues on E8

Explore the 10th annual Outside
Lands festival Friday-Sunday,
Aug. 11-13, with The Chronicle
online. From Wine Lands to Beer
Lands, the Barbary Coast comedy
club to music on six stages fea-
turing headliners Gorillaz, Metal-
lica (above) and the Who — plus
other major acts like Thundercat,
Solange and more — don’t miss a
beat. Check out updates from our
team at www.sfchronicle.com/
outside-lands.
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Outside Lands

NBC’s new sitcom “Marlon”
is pretty formulaic, so much so
that it would be dismissable
were it not for the fact that, as
the title suggests, Marlon
Wayans is the star of the se-
ries, which launches onWed-
nesday, Aug. 16., with back-to-
back episodes.

Wayans is a proven talent,
so that part isn’t surprising.
What is unexpected is finding
Wayans starring in an old-
fashioned show reminiscent of
the recently canceled “Last
Man Standing.” Like that
show, though, “Marlon” works
well enough because of the
comedic appeal of its star.

Created by Christopher
Moynihan (“ManUp”), “Mar-
lon” is a show about a dad

who’s a successful online per-
sonality, and his friendly rela-
tionship with his ex-wife Ash-
ley (Essence Atkins) as they
raise their two kids, Marley
(Notlim Taylor) and her youn-
ger brother, Zack (Amir
O’Neil). Both of the kids’ roles
followwell-used templates.
Marley is getting to the age
where she’s interested in boys,
thereby freaking her father
out, while Zack is the young
wiseass.

DAVIDWIEGAND Television

A stand-up dad in old-school ‘Marlon’

Greg Gayne / NBC

Comedian Marlon Wayans (right) stars in the title role of
“Marlon,” with Essence Atkins as ex-wife Ashley.

L
Marlon: Sitcom, two-
episode premiere at 9
p.m. Wednesday, Aug. 16,

NBC, and two episodes each
Wednesday through Sept. 13.

Wiegand continues on E2



XXXXX San Francisco Chronicle and SFChronicle.com | E3

9th Street Designer Clearance is unlike any furniture store
you will ever visit. Located in San Francisco’s famous

designer district, the Soma. We facilitate the sale
of cancelled retailers and designers factory special

orders at close to or below cost. The result is high end
contemporary furniture for a fraction of the price
you might pay at other retailers. Take a peek at

the 9th Street Designer Clearance furniture.

Premium Furniture Factory Outlet

SAME DAY DELIVERY

540 9th Street, San Francisco, CA 94103
415.870.6916

www.9thStreetDesignerClearance.com

San Francisco’s Best Kept Secret

Beyond ordinary.
expect the unexpected.

All Dining Tables and Buffets
on Sale This Weekend

10% Discount When Booking Early for Large Events

www.BayAreaEventPros.com
(408) 643-0845

Licensed and Insured.
We partner with the best caterers

and venues in the Bay Area.

Events Happen...
Anywhere. Anytime.

Our staff helps
you make the
most out of
yours.

www.advancedplumbingsf.com

Call us today for a quote

415-527-0690

• Hydro Jetting
• Sewer Repair
• Water Heaters
• Water Lines
• Gas Piping
• Drain Cleaning

ARTS & ENTERTAINMENT

The compact exhibition is
best thought of as a kind of
interim research report, rather
than as a polished final un-
veiling. Just the thing for an
August presentation, a time
when most private galleries, if
they don’t close entirely, in-
troduce emerging artists or try
out new ideas.

Three Bay Area artists were
selected for this first year of
the program. They spent time
at the archive headquarters in
a desanctified church in San
Francisco’s Richmond District,
and also accessed archive re-
sources from their studios.

Video, a medium akin to
sketching for many digitally
savvy artists, abounds in the
exhibition. All but one work are
presented on wall-hung mon-
itors with earphones — never
the best viewer experience, but
these are blessedly short.

The exception is a theater-
style projection of “HFWM:
The Exploration” (all new
works in the show are dated
2017) by Laura Hyunjhee Kim.
The work is “based on audiovi-
sual ephemera published in the
years 1987 to 1991,” a handout
tells us — around the time of
the artist’s birth, in other
words. Kim’s conjured Hyper
Future Wave Machine owes
much to videos by early ’80s
bands like the B-52s and Devo
— and, perhaps through them,
to decades-earlier films by
Bruce Conner. But there’s a
pleasant NewWave feeling to it
that feels right as a retelling of

the myth of a cyberparadise.
Jeremiah Jenkins uses video

to document both the sources
and the final disposition of a
series of clay tablets he creat-
ed. They are rough-hewn re-
productions of Web pages —
earthenware devolutions of
glassy, glowing, virtual images.
Each — the original and the
reproduction — has its own
kind of fragility, its own claim

to permanence.
Jenkins boxed sets of his

plates into crates he buried at
sites throughout California. If
undisturbed, they will likely
outlast their models by millen-
nia — though it is likely that
anyone who could make sense
of the information impressed
upon them would have other,
more complete original sourc-
es available to them.

Of the three artists, Jenny
Odell made the most of her
residency. She is clearly taken
with the surreal sensibility
illustrators and advertisers
brought to early conceptions of
computer technology — in-
deed, she calls her series of 32
appropriated pictures from the
1970s and ’80s “Neo-Surreal.”

She went the next step,
though, by searching out the

people who concocted such
imagery. Her brief email in-
terviews with Robert Tinney,
who painted more than 100
oddball cover images for the
magazine Byte, and Shelly
Lake, an early computer ani-
mation specialist, are compiled
and presented as limited-edi-
tion books. They are models of
simplicity, brevity and sub-
stance.

Odell revives Lake’s three-
minute animation, a six-year
effort called “Polly Gone”
(1988), which lampoons the
future by drawing upon early
concepts of the idea of “mod-
ern.”

Odell’s own tribute to “Polly
Gone” is her “Polly Returns”
(see the box for an Internet
link, available for a limited time
exclusively to Chronicle read-
ers). “Polly Returns” is a send-
up of listicle journalism, from
“TwoWays to Boost Social
Security Benefits” to “16 Ways
to Manage Your Anger” —
though you might never need
the latter if you would only
employ the “Five Ways to Smell
Like the Beach.”

Charles Desmarais is The San
Francisco Chronicle’s art critic.
Email: cdesmarais@
sfchronicle.com Twitter: @Art
guy1

Artwork created from virtual archive

Ever Gold Projects

“Browser History (Twitter)” (2017), clay tablet, by Jeremiah Jenkins.

Archive from page E1 v To see an original work of
video art by Jenny Odell, “Polly
Returns” (2017), available exclu-
sively through The Chronicle for
a limited time: https://vimeo.
com/229033673/dcd03391a0

BEVERLYHILLS—When
askedby an internhowshe
continues tomakemovies de-
spite the dismal opportunities
forwomenbehind the camera,
KathrynBigelowsaid she’s
fueledbyher belief in each
project.

“That’swhatmakes it pos-
sible, I guess,” the “Detroit”
director told a groupof aspiring
young filmmakers during a
candid question-and-answer
session lastweekend. “It’s a
very arduousprocess. It’s not
for the faint of heart. But it’s
worth it.”

The audience of undergradu-
ate andgraduate students
working as summer interns in
the film industry sat rapt. For
almost anhour, they chatted

with theOscar-winningdirec-
tor and several stars of her new
film, “Detroit,” asking about
storydevelopment, character
trajectories andhistorical accu-
racy.

Herprivate appearance in the
filmacademy’s executive board
roomwaspart of thenewAcad-
emyGold internshipprogram,
an entertainment-industry
partnership to connect aspiring
filmmakers fromdiverse com-
munitieswith theHollywood
establishment. Sixty-nine film-
school students,most from
underrepresentedpopulations,
were chosen toparticipate in
the inaugural program: eight
weeks of panel discussions,
screenings and intimate con-
versationswith filmmakers
such asBigelow, SofiaCoppola
and JadaPinkett Smith.

“Peopleworkmanyyears
before they get tomeet people
likeKathrynBigelowandSofia
Coppola and all of these great
people,” said 20-year-oldTracy
Aivaz, anundergraduate stu-
dent atUniversity of Southern
California and a summer intern
inPanavision’s postproduction
division. “Hearing from their
experiences andknowinghow
theyworkona set—especially
since Iwant to be adirector and
I’mawoman—so seeing that
people like themare out there in
Hollywoodbeing really suc-
cessful, that just teachesmea
lot of lessons about how I can
managemycareer.”

Twenty entertainment busi-
nesses— including theWalt
DisneyCo., Technicolor,HBO,
WarnerBros. andCreative
ArtistsAgency— funded the

new internshipprogram,which
theAcademyofMotionPicture
Arts andSciences opened in
June.

The academyhas long em-
ployed summer interns, but the
AcademyGoldprogramwas

borne out of the growing recog-
nition of a need formorediverse
talents, said administrator
EdgarAguirre.

SandyCohen is anAssociated
Presswriter.

Internsmeet with Oscarwinners
By Sandy Cohen

Academy of Motion Picture Arts and Sciences

Director Kathryn Bigelow (second from left) and “Detroit”
actors take part in the Academy Gold internship program.




