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The first few pages of Richard Wright’s
“Native Son” are surely among the most
vivid and thrilling of all literary begin-
nings: The Thomas family, waking up in
their cramped “Black Belt” Chicago apart-
ment, spies a foot-long rat with a giant,
“quivering” belly, which Bigger, the fami-
ly’s oldest son, must squash with a skillet.

Nambi E. Kelley’s adaptation of the 1940
novel, now in its West Coast premiere at
Marin Theatre Company, doesn’t start that
way, but that doesn’t make it any less
thrilling. Kelley’s adaptation actually
adapts — meaning that rather than slavish-
ly adhere to the original, she finds a new
way to tell the story, one that’s suited to
her medium. That starts with how she
introduces the rat; he’s played by a person,
local actor William Hartfield in his Marin
Theatre Company debut, serving as what
Kelley calls the “dramatic articulation of
Bigger’s double consciousness.”

— Lily Janiak
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Jerod Haynes plays Bigger Thomas
in a story that feels contemporary.

“Native Son”: 7:30 p.m. Thursday-
Saturday, Jan. 19-21; 4 p.m. Sunday, Jan.
22. Through Feb. 12. $22-$60. Marin
Theatre Company, 397 Miller Ave., Mill
Valley. (415) 388-5208. www.marin
theatre.org

Play finds freshway
to tell familiar story

Guitarist Dean Wareham formed Luna
after leaving the influential indie rock trio
Galaxie 500. Then Luna disbanded in
2005, an excruciating breakup that was
documented in the film “Tell Me Do You
Miss Me.” But Wareham insists things are
better now.

“It’s not going to take over our lives
completely again,” he told Rolling Stone.
“After 10 years away, you can recharge
your friendship.”

Luna, which also includes Wareham’s
wife, Britta Phillips, returned to the road
in 2015 for the first time in a decade and
will make its way to the Bay Area for three
nights at the Chapel. On tour, the group is
revisiting its catalog of bittersweet, in-
timate tunes from little heard but much
beloved albums such as 1995’s “Penthouse”
and 1999’s “The Days of Our Nights.”

— Aidin Vaziri

MUSIC

Stefano Giovannini

Luna includes bassist Britta Phillips
and husband Dean Wareham.

Luna: 9 p.m. Thursday-Saturday, Jan.
19-21. $32. The Chapel, 777 Valencia St.,
S.F. www.thechapelsf.com

Reunited, recharged
Luna revisits gems

It was a national catchphrase back in
1978: “Grease” is the word.

As Frankie Valli sings, “Grease is the
time, is the place, is themotion; Grease is
the waywe are feeling” …What does that
mean, anyway?

Well, Bay Area comedians Nato Green,
NatashaMuse and Kaseem Bentley will
have a fewwords to add as the John Travol-
ta-Olivia Newton Johnmusical is this
month’s target of Riffer’s Delight, the “Mys-
tery Science Theater 3000”-style live come-
dy event at the AlamoDrafthouse’s New
Mission Theater.

Possible topics: This was an era in which
it was OK for 30-year-old adults to play
high school kids; the invaluable contribu-
tions of old pros Joan Blondell, Eve Arden,
Sid Caesar and Edd “Kookie” Byrnes; and
the fact that at one point, “Grease” was the
third highest-grossing film of all time,
behind “Jaws” and “StarWars.”

—G. Allen Johnson
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Olivia Newton-John and John
Travolta in “Grease.”

Riffer’s Delight — “Grease”: With
commentary by comedians Nato Green,
Natasha Muse and Kaseem Bentley. 8
p.m. Thursday, Jan. 19. $15. Alamo
Drafthouse’s New Mission Theater, 2550
Mission St., S.F. (415) 549-5959. www
.drafthouse.com/sf

Annotated version
ofmovie ‘Grease’

San Francisco Symphony patrons will
recall James Gaffigan from his tenure
nearly a decade ago as the orchestra’s
associate conductor, when he filled Davies
Symphony Hall with sleek, muscular
interpretations of orchestral standards and
contemporary work.

In the intervening years, Gaffigan’s star
has risen sharply on the international
scene, with positions in Switzerland, the
Netherlands and Germany as well as guest
appearances in both symphony halls and
opera houses.

Gaffigan makes his return to Davies this
week alongside violinist Simone Lamsma,
who solos in Prokofiev’s Violin Concerto
No. 2. Also on the program are orchestral
works by Mussorgsky, Mozart and Richard
Strauss.

— Joshua Kosman
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James Gaffigan, whose star has risen
globally, is back in S.F. this weekend.

San Francisco Symphony: 8 p.m.
Thursday, Jan. 19, and Saturday, Jan. 21;
7:30 p.m. Friday, Jan. 20; 2 p.m. Sunday,
Jan. 22. $15-$99. Davies Symphony Hall,
201 Van Ness Ave., S.F. (415) 864-6000.
www.sfsymphony.org

Ahomecoming for
symphony conductor

The San Francisco Green Festival isn’t
until April, but organizers couldn’t help
but offer an alternative to the Friday, Jan.
20, inauguration of Donald Trump as
president.

At roughly the same time, they will
screen the documentary “You’ve Been
Trumped Too,” part of Anthony Baxter’s
trilogy that examines what he contends is
Trump’s plot to take away homes, land and
water from Scottish residents in the way of
his plans to build a golf course.

The showdown focuses on Molly, a
92-year-old widow who stands in the way.

This is an update of Baxter’s 2011 doc
“You’ve Been Trumped,” which Trump’s
lawyers tried to block from its premiere
airing on BBC Two, and 2014’s “A Danger-
ous Game.”

The screening at Ninth Street Indepen-
dent Film Center is free, but requires an
RSVP via the festival’s website.

— G. Allen Johnson
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Quarry worker Michael Forbes’
home is opposite the golf course.

“You’ve Been Trumped Too”: Noon
Friday, Jan. 20. Free with RSVP. Ninth
Street Independent Film Center, 145
Ninth St., S.F. www.greenfilmfest.org

An alternative view
of new president

West Coast dance aficionados get a rare
treat this weekend when Meg Stuart pre-
sents four solo works and excerpts from
full-length performances at CounterPulse.

Stuart, an American choreographer and
dancer in Brussels, uses her solo works in
a unique way: “How to translate sensations
and inner monologues into movement?”
she asks. “Is it possible to track the hes-
itation before speaking, the movements not
chosen, the spaces we travel to when we
are daydreaming, the memories and pro-
jections that cloud our awareness of the
present?”

Among the solos she will be performing
are “XXX for Arlene and Colleagues”
(1995), “soft wear” (2000), “I take it back”
(2007) and “Signs of Affection” (2010).

— Leba Hertz
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Giannina Urmeneta Ottiker

Meg Stuart turns sensations, hesit-
ations and memories into movement.

Meg Stuart: 8 p.m. Friday-Saturday,
Jan. 20-21. $20-$35. CounterPulse, 80
Turk St, S.F. www.counterpulse.org/
event/meg-stuart

Choreographer offers
vivid interpretations

On her 12th studio album, “The Ghosts
of Highway 20,” Lucinda Williams spins
tales about the 1,500-mile interstate that
runs from Georgia to Texas. Many of the
songs were inspired by the poetry of the
Grammy Award-winning singer-songwrit-
er’s father, Miller Williams, who died on
New Year’s Day 2015.

Ever since she made her name with her
breakthrough 1998 album, “Car Wheels on
a Gravel Road,” Williams, 63, has been
closely associated with pain and loss. Now
she delivers her material with maturity
and renewed perspective.

“I’m an anomaly,” she says. “As I get
older, I feel like I get better.”

— Aidin Vaziri
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Courtesy Lucinda Williams

Lucinda Williams, on her 12th studio
album, shows a renewed perspective.

Lucinda Williams: 7 p.m. Thursday, Jan.
19. $32. Boardwalk’s Cocoanut Grove,
400 Beach St., Santa Cruz; 8 p.m. Fri-
day-Saturday, Jan. 20-21. $40. The Fill-
more, 1805 Geary Blvd., S.F. http://
lucindawilliams.com

Pain becomes poetry
for singer-songwriter

On Saturday, the 17th annual Edwardi-
an Ball kicks off in all of its surreal glory at
the Regency Ballroom. The event draws a
costumed audience from all across the
country for a “delightful blend of ballroom
dancing, live music, riveting stage shows,
DJs and dancing, fine art installations, an
award-winning vendor bazaar (from noon
to 5 p.m.), mystical and nonsensical oddi-
ties, absinthe cocktails, steam machinery,
parlour games, alluring sideshows, and
much more,” as the organizers put it.

Each year, the ball presents a stage
performance of a classic Edward Gorey
tale; this year’s will be “The Deadly Blot-
ter.”

But before the grand ball, check out the
Edwardian World’s Faire set for Friday,
Jan. 20, featuring a youth art gallery, bicy-
cle-powered rides, a burlesque show, the
Flynn Creek Circus and more.

— Ryan Kost
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Marco Sanchez

The Edwardian Ball brings in an
array of well-costumed revelers.

The World Famous Edwardian Ball:
World’s Faire. 8 p.m.-2 a.m. Friday-Sat-
urday, Jan.20-21. $30-$250; 17th annual
Edwardian Ball. 8 p.m.-midnight Satur-
day, Jan. 21. $45-$250. The Regency
Ballroom, 1300 Van Ness Ave., S.F.
www.edwardianball.com

The place to be if you
want to dress up

FRIDAY

TODAY

A number of Bay Area fig-
ures have joined a loose-knit
coalition of artists, critics and
scholars that has issued a call
for a Jan. 20 “act of noncompli-
ance on Inauguration Day.”

Among them are photog-
rapher David Maisel; arts
faculty members Julia Bryan-
Wilson (UC Berkeley), TJ
Demos (UC Santa Cruz), Jenni-
fer Gonzalez (UC Santa Cruz),
Tirza Latimer and Julian
Myers-Szupinska (California
College of the Arts), and Pa-

mela Lee (Stanford); and
Stanford artist-in-residence
Trevor Paglen.

The J20 Art Strike, as the
action is called, is meant to
disrupt work, school and
business “in solidarity with
calls for general strike.” The
call is directed to museums
and galleries, as well as other
visual and performing arts
institutions. As of this writ-
ing, more than 250 had
signed, mostly New York
artists and critics. The peti-
tion can be found online at
http://bit.ly/2jftAAx.

The signatories also include
such national figures as Joan
Jonas, Richard Serra and Cin-
dy Sherman.

“We consider Art Strike to
be one tactic among others to
combat the normalization of
Trumpism,” the petition states,
“a toxic mix of white suprema-
cy, misogyny, xenophobia,
militarism, and oligarchic rule.

“Like any tactic, it is not an
end in itself, but rather an
intervention that will ramify
into the future. It is not a
strike against art, theater, or
any other cultural form. It is

an invitation to motivate these
activities anew, to reimagine
these spaces as places where
resistant forms of thinking,
seeing, feeling, and acting can
be produced.”

Not all critics are in favor of
the action. Judith Dobrzynski,
on the ArtsJournal website,
wrote, “I do quibble with the
idea that museums should join
in — at least public museums.
It’s going to be counter-pro-
ductive in the long run. Muse-
ums will need public support
in the four years — the broad-
er the better.

“Besides,” she added, “it
sends the wrong message. If
the arts are to be inclusive,
museums have to welcome
people of all ideologies. Other-
wise, they are just as bad as
the other side.”

Many local galleries have
announced they will close Jan.
20-21, including Altman Siegel,
Brian Gross, Catherine Clark
and Eleanor Harwood.

Charles Desmarais is The San
Francisco Chronicle’s art critic.
Email: cdesmarais@sfchronicle.
com Twitter: @Artguy1

BayArea figures join call for Inauguration Day ‘art strike’
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