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KAYTRANADA
99.9%
Born in Port-au-Prince,
Haiti, 23 year-old Montreal
artist Kaytranada is widely
regarded as one of the
most important new
producers in the musical
landscape today.
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METHYL ETHEL
Oh Inhuman
Spectacle
A critically acclaimed,
astonishing album of
psychedelic pop from the
remote fringes of Perth,
Western Australia’s tight-knit
and thriving music
community. LP: $18.98
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CDs, LPs, 45s, 78s, DVDs, Blu-rays, Music Books,
& Video Games - HIGHEST PRICES PAID!!
We Buy Large Collections - Will Pick-up!

(Call for details)
PANTHA DU
PRINCE
The Triad
The Triad is Pantha Du
Prince’s most far-reaching
statement yet, and a
testament to the deeply
human, enchanting potential
in electronic music.
LP: $23.98
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YOUR STUFF!
SELL US
YOUR STUFF!

LIVE SHOWS CALENDAR
Wednesday June 8th 1pm – Nahko Acoustic Performance
BERKELEY - ALL SHOWS ARE FREE & ALL-AGES!

Wednesday June 1st 6pm – Digitalsm DJ Set
Wednesday June 8th 5pm – Nahko Acoustic Performance

SAN FRANCISCO - ALL SHOWS ARE FREE & ALL-AGES!

DAY OF THE
DEAD
Day of the Dead
Curated by Aaron & Bryce
Dessner of The National,
this compilation is a
wide-ranging tribute to
the songwriting &
experimentalism of the
Grateful Dead, featuring
over 60 artists.
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5-CD SET

SAN FRANCISCO • 1855 Haight St. • 415-831-1200 • BERKELEY • 2455 Telegraph Ave. • 510-549-1125
Parking is easy! Kezar Stadium Lot in SF (we validate) and Sather Gate Garage in Berkeley (1st hour FREE!)

ALWAYS FREE SHIPPING
ON AMOEBA.COM!

SALE ENDS 6/16/16
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What a dispiriting time it is, when a
wall to divide us from our poorer neigh-
bors becomes a central theme of Amer-
ican political discourse.
One understands the concept of for-

tress wall — the romantic notion of me-
dieval protection. “Wall,” as wemight
imagine it in this context, is impenetra-
bility itself: bastions topped by battle-

ments, all of rusticated stone.Wall is
solidity, safety, permanence. Somuch for
themetaphor.
But what is the reality of the 21st cen-

tury wall? In a large-scale exhibition at
the San JoseMuseum of Art, Richard
Misrach, one of the Bay Area’s most cel-
ebrated living photographers, gives us
an image of something far less determi-
nate. Through his description, we see

Fraenkel Gallery, San Francisco; Pace/MacGill Gallery, New York; and Marc Selwyn Fine Art, Los Angeles

Richard Misrach’s “Wall, Near Los Indios, Texas” (2015), shows an absurd segment of border wall that’s no barrier at all.

ART REVIEW

Scenes of separation
Misrach captures the spirit of a border and the drive to cross it

Borders continues on E3

Border Cantos:
Richard Misrach
and Guillermo
Galindo: 11
a.m.-5 p.m. Tues-
days-Sundays.
Through July 26.
$5-$8. San Jose
Museum of Art,
110 S. Market St.,
San Jose. (408)
271-6840. www.
sanjosemuseum
ofart.org

“They also servewhoonly stand andwait,”
JohnMilton’s poetic observation,was origi-
nallywritten aboutman’s service toGod.But
forNorman, the aged title character ofRonald
Harwood’s 1980play “TheDresser,” the figure

of Sirmay aswell be
a deity, albeit a tat-
tered, rude, self-
centered andmortal-
ly terrified one.

Harwood’s play,
initially adapted for

film in 1983withAlbert Finney andTomCour-
tenay as Sir andNorman, has been called into
service once again as a vehicle for a couple of
real-life sirs,AnthonyHopkins and Ian
McKellen. Thenewish (2015) TV film, origi-
nally broadcast inBritain,makes itsAmerican

Joss Barratt / Starz Entertainment

Norman (Ian McKellen), Thornton (Edward Fox), and Sir (Anthony Hopkins)
in “The Dresser,” a study in complicated relationships.

DAVIDWIEGAND Television

‘The Dresser’:
layers beneath
the dramatics

N
The Dresser:
Dramatic film.
9 p.m. Monday,

May 30, on Starz.

Wiegand continues on E4

Live updates
from BottleRock

David Jensen / Empics 2015

BottleRock continues Satur-
day, May 28, with Florence +
the Machine, Death Cab for
Cutie, the Pharcyde and more.
The wine also continues to
flow, while celebrity chefs dish
out gourmet outdoor food for
the second day of the three-day
festival. Follow live updates
from our Datebook and Food
writers at www.sfchronicle.
com/bottlerock.

Florence Welch
of Florence + the
Machine.

If your image of August
Strindberg, one of the pioneers
of modern drama, matches his
depiction in the animated Web
series “Strindberg and Heli-
um” — jaundiced in complex-
ion, saturnine in aspect — then
Cutting Ball Theater’s produc-
tion of his “A Dreamplay”
offers a refreshing corrective.

Cutting Ball has long
worked to complicate the ste-
reotype of the Swedish master.
In 2012, it fully staged all five
of his weird and wonderful but
rarely performed chamber
plays in repertory, which was
the first time that’s happened
in any language. Those plays
were in new translations by
Paul Walsh (who reprises his
role with this fresh “Dream-
play”) that highlighted rather
than erased the quirkier lin-
guistic manifestations of the
playwright’s imagination.

“Dreamplay” is the valedic-

THEATER REVIEW

Rob Melrose

Ponder Goddard and Carl
Holvick in “A Dreamplay.”

Agentler
outlook on
Strindberg

“Dreamplay” continues on E3

By Lily Janiak

M
A Dreamplay: By Au-

gust Strindberg. Translat-
ed by Paul Walsh. Direct-

ed by Rob Melrose. 7 p.m. Thurs-
day; 8 p.m. Friday-Saturday; 5
p.m. Sunday. Through June 19.
$10-$50. Exit on Taylor, 277
Taylor St., S.F. www.cuttingball.
com

v To view a video, go to
https://vimeo.com/168100443.

By Charles Desmarais
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the contemporary boundary
not as an object, but an opera-
tion: a process better under-
stood as occupying time than
space.

Over more than two de-
cades, Misrach has culled out
of the sparse, dry, seemingly
leftover stretches of the Amer-
icanWest what he sees as a
kind of epic photographic
poem, an idea he accentuates
by calling the series “Desert
Cantos.” The current show,
encompassing eight “Border
Cantos,” looks at aspects of the
Mexico-U.S. border, making
use of his signature technique
of softened color, acute resolu-
tion, horizontal format and
deep foreground.

The exhibition is billed as a
collaboration with composer
Guillermo Galindo, who creat-
ed musical instruments out of
scraps and objects found along
the border. These are present-
ed as sculpture on pedestals
among the wall-mounted pho-
tographs; they add visual and
spatial texture, but, unfortu-
nately, they seem superfluous
to a presentation perfectly
solid on its own.

Misrach’s most effective
pictures sell themselves as
grand panoramas, but they are
not the undifferentiated vistas
that make a good travel poster.
An immediate subject, seen
from several steps back, be-
comes an element of a broader
landscape, a more complex
narrative.

It is a stance of sublime
detachment, even as it is trans-
parently polemical. Let us look
at all of the world, the artist
seems to say, not that pathetic
element alone. And yet the
fragment becomes the whole:
the center of the world.

The central pieces of the
“Border Cantos” photographs
tell two stories, one of feckless-
ness, the other of fear. One of
the most extraordinary works
in the show is more an em-
blem, with the graphic
strength of a nation’s flag, than
a picture of a short stretch of
high steel fencing. It is a corner
that encloses nothing, a high
barrier easily bypassed by
walking or (as the photo-
graph’s taunting circle of tracks
in the sand indicates) driving
around it.

A richly illustrated book,
published by Aperture to ac-

company the exhibition, opens
with an essay by Josh Kun that
provides useful context. More
than $23 billion was spent
between 2005 and 2015, Kun
tells us, to “control the border.”

An essay illustration shows
two young girls scaling some of
this multimillion-dollar fenc-
ing — identical to the kind in
Misrach’s picture. The caption
tells us it took them fewer than

18 seconds, without a ladder.
Other photographs are pure

banality. A broad lawn dotted
with trees and flowers, a little
cottage in the corner, backs
right up to the fence; through

the slats we glimpse an unpeo-
pled stretch on the other side.

But there are fearsome pic-
tures, too, even if they do not
immediately announce them-
selves as such. Images of cloth-
ing and artifacts, left behind on
the run. Makeshift tracking
devices used by patrols to
smooth the sand, and inge-
nious contrivances developed
by migrants to disguise their
footprints on the leveled sur-
face. Tanks of water put out by
volunteers, hopefully to be
found by fugitives at risk of
dying of thirst on their trek
across the desert. In a no-
man’s-land designed to instill
fear, apparently, people are not
to be found, but their scent is
fresh.

Charles Desmarais is The San
Francisco Chronicle’s art critic.
Email: cdesmarais@
sfchronicle.com Twitter:
@Artguy1

Getting across: the spirit of thewall
Borders from page E1

Fraenkel Gallery, San Francisco, Pace/MacGill Gallery, New York, and Marc Selwyn Fine Art, Los Angeles

Above: Richard Misrach, “Wall, East of Nogales, Arizona” (2015). Below: Misrach’s “Flowers, Brownsville, Texas” (2014).

Fraenkel Gallery, San Francisco; Pace/MacGill Gallery, New York; Marc Selwyn, Los Angeles

San Jose Museum of Art

Guillermo Galindo,
“Zapatello” (2014). Found
materials and Border Patrol
targets.

tory directing project for Rob
Melrose, at least in his capacity
as Cutting Ball’s artistic direc-
tor. After this production, he’s
stepping down from that lead-
ership role, though he’ll still be
closely connected to the com-
pany, especially as a playwright
and translator. (Melrose’s wife,
Paige Rogers, whowithMel-
rose co-founded the company
in 1999, will soon take the
helm.)

Written in 1901, “Dreamplay”
makes a fitting adieu forMel-
rose. The play is written as a
dream, the first play ever writ-
ten to use that structure. It
follows Agnes (Ponder God-
dard), the daughter of the god
Indra (Kunal Prasad), as she
descends to Earth to learn
what life is like for humans,
whose “mother tongue,” Indra
warns her, “is called com-
plaint.”

While she hears plenty of
kvetching from themortals she
meets and soon herself be-
comes fluent in that mother
tongue, Agnes explores Earth
like a beatific Audrey Hepburn
in a sci-fi “RomanHoliday,”
touring among local bumpkins
who pop up, bymagic, to pithi-
ly reveal how provincial they
are.

In these roles, members of
the eight-person ensemble
excel, especially Carl Holvick
as a husbandwho, for the sake
of his marriage, “must sacri-
fice” his “love of cabbage,” and
Radhika Rao as a servant who
caulks the cracks in a sitting
roomwithmaniacally slow

precision, ensuring that no one
in the play can leave the dream
as it becomes a nightmare.

Melrose does wonders with
the play’s fluid and associative
structure, especially in the
play’s first half. Characters
build scenes— a lover calling
to his perennially absent be-
loved, the freeing of a prisoner
—with the “yes, and”mentality
of improv comics, only to sud-
denly dissolve them in favor of
Agnes’ next impulse.

Melrose’s inventive staging
establishes each new location
in a newway—no small feat in
the Cutting Ball’s tiny black
box playing space— once by
sliding an incandescent desk-
size block (the otherworldly
centerpiece ofMichael Locher’s
set design) to another spot on
the floor, later with a glocken-
spiel-like ding or the blasting
sound of weapons of early
video games.

Sound designer Cliff Caruth-
ers, who’s an associate artist
with Cutting Ball, does some of
his best workwith this produc-
tion, not merely helping to set
location andmood but endow-

ing the whole showwith the
sense that someone is watching
over the proceedings.

This is what makesMel-
rose’s vision of Strindberg so
welcome. If themore philo-
sophical scenes toward the end
occasionally drag, they are
always leavened by the wonder
Strindberg conjures out of the
banal, the compassion he
shows his fellow humans: “Life
is not good,” says Agnes. “Peo-
ple are not evil, nor are they
good. They live as best they
can, one day at a time.”

Lily Janiak is The San Francisco
Chronicle’s theater critic. E-mail:
ljaniak@sfchronicle.com Twitter:
@LilyJaniak

A compassionate
Strindberg play

Photos by Rob Melrose

Above: Agnes/Indra’s
daughter (Ponder Goddard)
and her husband, the Lawyer
(Carl Holvick). Left: the
Husband, (Kunal Prasad) and
the Wife, (Carina Lastimosa).

“Dreamplay” from page E1 The play follows
Agnes (Ponder
Goddard), the
daughter of the god
Indra (Kunal Prasad),
as she descends to
Earth to learn what
life is like for humans.
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