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Most of us have shaken our booty to
“YouMakeMe Feel (Mighty Real),” Syl-
vester’s chart-topping disco anthem. But
whatmany people don’t realize is that its
sequined singerwasmuchmore than a
dance-club diva: Hewas a trailblazer.

Out and proud long before Pride, he
was flamboyantly femininewhen it was
illegal. Decades beforemarriage equality,
he talked about his husband, Rick Cran-
mer, with JoanRivers on “The Late
Show.”

And hewas so beloved in San Francis

Gabrielle Lurie / Special to The Chronicle

A ‘Real’ inspiration

Carlos Avila Gonzalez / The Chronicle

Above: Director
Kendrell
Bowman (left)
and actor
Anthony Wayne
chat outside the
Brava Theater
in S.F.

Left: Wayne
sings as the title
character in
Brava’s produc-
tion of “Mighty
Real: A Fabulous
Sylvester
Musical.”

Joyousmusical celebrates fabulous life of S.F. singer Sylvester
By Claudia Bauer

Sylvester continues on E2

Race isnotmerely adifficult
topic, oneof the last taboos at the
dinner tables of polite society. Its
place inourworld is, touse aword
seemingly invented for thepurpose
of this sentence, perverse. It doesn’t
evenexist, except as a lie upon
whichwehave come todepend.

Formore thanadecade,Hank
WillisThomashas takenup the
challengeof talkingabout the real
effects of our society’s belief in that
imaginary thing.Acompact but
intenselypowerful exhibitionof
recentworkopenedWednesdayat
the influential, below-the-radar

Jack Shainman Gallery, New York

A close examination reveals that Hank Willis Thomas’ “We the
People” (2015) is a quilt made out of soiled prison uniforms.

CHARLES DESMARAISArt

Ingenuity elevates
blunt political works

Hank Willis Thomas:
Evidence of Things Not
Seen: 2-7 p.m. Wednes-
days-Saturdays through
April 9. Free. Kadist Art
Foundation, 3295 20th
St., S.F. (415) 738-8668.
www.kadist.org/en.

A film series curated by
Hank Willis Thomas will
be presented at the
Roxie Theater and at
Kadist Art Foundation
throughout the period of
the exhibition; informa-
tion is available at the
Kadist website.

Some of filmmaker Quincy Rose’s
fondest childhood memories are of
being awakened in the middle of the
night by his father to watch reruns
of “Monty Python’s Flying Circus”
and sketches on Johnny Carson’s
“Tonight Show.”

“It was just anything he thought
was so funny and wanted to share
with me,” says Rose, 41, whose
sophomore feature, “Friends Effing
Friends Effing Friends,” makes its
world premiere on Saturday, March
5, at Cinequest. “I was obviously
watching things that were not nec-
essarily age-appropriate, but it was
just in good spirits.”

Rose’s father was no ordinary
dad. He was comedy writer Mickey
Rose, and he wrote the sketches he
would rouse Quincy to watch. In
addition to writing for Carson, the

elder Rose worked for “The Dean
Martin Show,” “The Smothers
Brothers Show” and Woody Allen,
not just writing for his stand-up act
but also collaborating on the screen-
plays for “What’s Up, Tiger Lily?,”
“Take the Money and Run” and
“Bananas.” The two men were
childhood friends, and Quincy Rose
is Allen’s godson.

“The early films that my dad
co-wrote with Woody ... are just so
silly, but they’re silly in a very
smart way, and that was always
interesting to me,” Rose says. The
humor “influenced me in the sense
of how a little bit abstract they were
... and that kind of existential hu-
mor.

“Then as the Woody films pro-
gressed over the years, that showed
me you can do a more serious film,
something like ‘Manhattan’ or ‘An-
nie Hall,’ that’s also very, very fun-
ny.”

“Friends Effing Friends Effing
Friends” is a more serious romantic
comedy, but the lessons Rose
learned from the towering influenc-
es in his life, his father and godfa

Courtesy Quincy Rose

Quincy Rose is the son of a comedy
writer and godson of Woody Allen.

Filmmaker
has comedy
in his blood
By Pam Grady

“The early films that my
dad co-wrote with Woody
(Allen) ... are just so silly,
but they’re silly in a very
smart way.”
Quincy Rose

Rose continues on E4

Don’t miss all the drama
and the laughs during the
88th annual Academy Awards
on Sunday, Feb. 28. Datebook
and Style writers will be of-
fering live updates and com-
mentary from the red carpet
to the ceremony online at
http://bit.ly/SFOSCARS. Sign
up now for the live blog and
join the discussion during the
show.

The Oscars will be televised
on ABC from the Dolby The-
atre in Hollywood, with cover-
age of the red carpet at 4 p.m.
The awards show, hosted by
Chris Rock, is at 5:30 p.m.

Look for complete coverage
in Datebook on Monday, Feb.
29.

Watch the Oscars
with The
Chronicle

Desmarais continues on E3
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KadistArtFoundation inSan
Francisco’sMissionDistrict. It
showshimathis complexbest,
openingavein to expose the
hurt and, at the same time,
honoringa culture that resists
themost vicious attempts to
destroy it.

Consistingof adozenworks,
including twomajorvideo
installations, the show, titled
“EvidenceofThingsNotSeen”
—after a JamesBaldwinessay
— isThomas’ first solo outing in
SanFrancisco in 10years. Sev-
eral of theworkshavebeen
acquiredby thenonprofit foun-
dation,which is basedhere and
inParis. (Thepurchaseof art is
oneofmanyways thatKadist
supports art andartists.)

Entering the exhibition,we
arepromptly immersed in the
bouncy soundsandbrilliant
colors of “BlackRighteous
Space: SouthAfricanEdition”
(2014), a continuously looping
projectedvideo.Theworkap-
propriates the graphic symbol
of theSouthAfricanneo-Nazi
partyAfrikanerWeerstands-
beweging, progressively turn-
ing it fromaGermanic, implica-
tiveblack-on-white-on-red
emblemtoa flashing, swirling
kaleidoscopeof changinghues.

Asoundtrackof blackSouth
Africanmusic andsound, from
MiriamMakeba’s famously
joyousdance “PataPata” to
freedomthemesandspeeches,
drives the imagery. (The sound
shapes theprojectedabstract
patterns, a bit like a computer-

controlled light show.)Amicro-
phone isprovided so thatwe,
too,mightparticipate.

It is a typicalwork forThom-
as, in that it subverts theorigi-
nal intent of the flag, neutering
the cruel symbol andgiving it a
newmeaning. It takes off from
his earliestwide success,which
wasbasedona series of pho-
tographs that teased racial
stereotypes out ofmainstream
advertising.

Otherpieces in the exhibition
also rely on the appropriationof
images, twisting them intonew
orheightened significance.For
“TwoLittlePrisoners” (2014),
the artist simply lifted anews-
magazine imageof apolice
officerwith twoyoungboys,
oneholdinga card that suggests
a crime-bookingphotograph.
Byprinting the image inoutline
onamirror, he forces theviewer
tobecomepart of thepicture,
and thereby implicated in the
event.

Geometric abstraction takes
a satirical hit, aswell. “We the
People” (2015) appears, at first,
to be anonobjectivepainting.
Lookcloser, and thedesign
resolves into text— the first
wordsof theConstitution;

closer still, and it reveals itself
as aquiltmade fromstriped,
variously soiled, decommis-
sionedprisonuniforms.

If it soundsas though this
workcanget abit heavy-hand-
ed,well, it can.But thevisual
strengthand ingenuity ofmost
of theobjects carry themout of
the realmof the cliche and into
the traditionof thebest political
andprotest art. Political art—
whether ingraphics or songor
theater—oftendependson the
retellingof collectively remem-
bered stories and the reinforce-
ment of stronglyheldbeliefs.

A five-channel videowork
from2014, “APerson IsMore
ImportantThanAnything
Else,” is partly anextraordi-
narily touching, 28-minute
documentaryon JamesBald-
win, but it alsoveers close to

visual sloganeering, as intercut
images fromoldmovies and
snippets of advertisingun-
derline the author’s recorded
statements. I see this as the
expressivepart of thevideo—
theart part. I can’twatch the
piece throughwithout crying
(I’ve tried three times).Yet there
isnodenying its flat-footed-
ness.

That said,Thomas’ bestwork
transcends the single-note
political statement.Oneof the
strongestworks in the exhibi-
tion is “WithAllDeliberate
Speed” (2015). It is basedon
StanleyForman’s 1976Pulitzer
Prize-winningphotograph
“TheSoilingofOldGlory,” a
picture of suchpolemical im-
pact it could certainly serve as a
compellingposterwithout
embellishment.Thomashas

manipulated thehistoric pho-
tograph,however, so thatwe
can’t see thewholepicture at
first.Viewed inambient light,
wediscernonly a flag, incon-
gruously flying fromthe sideof
the frame.Only ifweuse a
camera flash to (re-)photo-
graph the framedobject before
us is the famous image re-
vealed: a flag on its pole being
used to attackanAfrican
Americanman ina three-piece
suit.

A flashof light, a recovered
memory, abrutalmoment.This
isnot simply a reminder; it is its
own,newexperience: thework
of art asblazingly tangible
shock.HankWillisThomas
wasborn in 1976.Hewouldnot
havebeen consciousof the
picture in that year,when I and
millionsof others saw it.At
what age, then,was the image
brandedonhismind, as itwas
instantly seared into the con-
sciousness, surely, of countless
Americansof color, as our
nationblithely celebrated its
bicentennial?What can that
have felt like?

A“white”person cannot
knowthat experience.But this
extraordinarywork isno lon-
ger aphotograph, a symbol; it is
anunforgettable, physical
immersion in that terrible
encounter.

CharlesDesmarais is The San
FranciscoChronicle’s art critic.
Email: cdesmarais@
sfchronicle.comTwitter:
@Artguy1

For “Two Little Prisoners” (2014), Hank Willis Thomas printed an image from a
newsmagazine on a mirror so that the observer becomes part of the picture.

Hank Willis Thomas, “With All Deliberate Speed” (2015), viewed in
ambient light.

Jack Shainman Gallery, New York

In Thomas’ “With All Deliberate Speed” (2015), only the American
flag is visible in ambient light. The use of a flash reveals Stanley
Forman’s searing Pulitzer Prize-winning image in its entirety.

Ingenuity elevates blunt political art
Desmarais from page E1

Courtesy Hank Willis Thomas

Installation by Hank Willis Thomas, “Black Righteous Space:
South African Edition” (2014).

Jack Shainman Gallery, New York

Jack Shainman Gallery, New York

More online
v Go to http://sfchron.cl/
1XQ5UjS to see a video of the
opening-night performance by
Marc Bamuthi Joseph in inter-
action with “Black Righteous
Space: South African Edition.”

ARTS & ENTERTAINMENT

MUSIC

ALO, Mike Love 9 p.m. $25. The
Fillmore, 1805 Geary Blvd., S.F. (415)
346-6000. www.thefillmore.com.

American Football, Her Space
Holiday, Onelinedrawing 8 p.m.
$29.50-$32. Regency Ballroom, 1300
Van Ness Ave., S.F. www.theregency-
ballroom.com.

DIIV, Tennis System, Summer
Peaks 9 p.m. $20-$22. Brick and
Mortar Music Hall, 1710 Mission St.,
S.F. (415) 800-8782. www.brickand-
mortarmusic.com.

Escort, Mobley Collaj, Push the
Feeling DJs 8:30 p.m. $15-$17.
Rickshaw Stop, 155 Fell St., S.F.
(415) 861-2011.
www.rickshawstop.com.

Film School, The Stratford 4, Fake
Your Own Dath, The Tet Holiday 8

p.m. $12. Bottom of the Hill, 1233
17th St., S.F. (415) 621-4455.
www.bottomofthehill.com.

Lake Street Dive 8 p.m. $22.50-$35.
Masonic Auditorium, 1111 California
St., S.F. www.sfmasonic.com.

The Soft White Sixties, Taxes, B.
Hamilton, Growwler 8 p.m. $14-$16.
$20-$25. The Chapel, 777 Valencia
St., S.F. (415) 551-5157. www.thecha-
pelsf.com.

Carly Rae Jepsen, Cardiknox, Moni-
ka 8:30 p.m. $27.50-$35. The War-
field, 982 Market St., S.F. (888)

929-7849. www.thewarfieldthe-
atre.com.

Vance Joy, Elle King, Jamie Lawson
7:30 p.m. $32.50. Fox Theater, 1807
Telegraph Ave., Oakland. (510)
452-0438. www.thefoxoakland.com.

Vince Staples 9 p.m. $20. The
Independent, 628 Divisadero St., S.F.
(415) 771-1421. www.theindepen-
dentsf.com.

COMEDY

Pete Davidson 8 and 10:15 p.m. Fri.;
7:30 and 9:45 p.m. Sat.; $25. Cobb’s
Comedy Club, 915 Columbus Ave.,
S.F. (415) 928-4320. www.cobbsco-
medyclub.com.

Bret Ernst 7:30 and 9:30 p.m. $20.
Punch Line Comedy Club, 444 Bat-
tery St., S.F. (415) 397-4337.
www.punchlinecomedyclub.com.

THEATER

Aubergine 2 and 8 p.m. $29-$89,
subject to change. Berkeley Rep’s

Peet’s Theatre, 2025 Addison St.,
Berkeley. (510) 647-2949.
www.berkeleyrep.org.

Beach Blanket Babylon 6:30 and
9:30 p.m. $25-$130. Club Fugazi,
678 Green St., S.F. (415) 421-4222.
www.beachblanketbabylon.com.

Dogeaters 8 p.m. $35-$75. Magic
Theatre, Building D, Fort Mason
Center. (415) 441-8822. www.mag
ictheatre.org.

Little Erik 8 p.m. $32-$50. Aurora
Theatre, 2081 Addison St., Berkeley.
(510) 843-4822. www.aurora
theatre.org.

The Nether 8 p.m. $20-$120. San
Francisco Playhouse, 450 Post St.,
S.F. (415) 677-9596.
www.sfplayhouse.org.

The Unfortunates 2 and 7:30 p.m.
ACT’s Strand Theater, 1127 Market
St., S.F. (415) 749-2228.
www.act-sf.org.

CALENDAR

Paul A. Hebert / Invision 2015

Carly Rae Jepsen will
perform at the Warfield.

How to submit
your listing
Post your listing directly at
http://events.sfgate.com and
send an e-mail press release to
listings@sfchronicle.com. Please
be as specific about show times,
prices, contact information and
location as possible. We are not
able to use all the listings we
receive, but always do our best
to use as many as we can.

SFGate.com
For more entertainment listings,
go to www.sfgate.com/eguide.




