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Let us imagine that you did net acquire this bock in 2022 when it was first released.
This copy you now hold was once bright and tightly bound—:ald eo the teuch and redolent
of printer's varnish not gquite cured. Te was the pride of artist Michael Brennan, who labored
for vears over his gentle caricatuee of the Sen Francisco are scenc.

Now, though, Brennan is long dead, and along with bira all the actors who inhabit
these pages. and you found the book somewhere, dusty and dogeared.

Are rhere bihraries, and stores thae sel old art books, sll? Ot have they gone the way of
the itineranc circus and che carnival, those halfavorld spaces recalled here?

If not on the high shell, tiled among the Bs, perhaps vou found this relic in a place less
noble. On the {loor of an old man's kire hen saw leveling a tabie leg, inany case, veu took
the cusivus thing home, siming co puzzke it out.

50, 10 help with thar, ks starc with the olniounz. People don't buy hooks for their prei-
aces. Even if they received it as u gili—no, estecially if they reccived it as a token of respector
atfection—the first person to own the abject now in your hands knew the artist, or the suljects,
cr the scene, They knew what they were getting into, and they likely skipped this text.

Whether fricnd or constant supportes or casual buyer, the first owater saw # relation-
ship nur only Ixtween bouk and are. buc lwiok and scif. The book was a souvenir of che
cxberienve of the puintings, and ice acquicition was an exrsmzion of that cxperience, tully 4
part of it, Or else it was a Teport on paintings they bad not seen bur knew semethiug about.
Enany case, for thent this printed collection needed no introduction.

Here is what chey understond: The tme in which most of thess paintings were made
WA AR unxious one. That uneasiness is not ‘reflocted in” Brennan's pictutes, the way ¢ritics
often deseribe the ef] Fe:t of social forces oa art. Nor is it the most visikle point in picrures
Foll of hravada humor and bliche sarcasm. Yet angst sears its way shrough the works, like
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Just about everyone in these pictures is smiling, yure, bue ail that is around them is
washing away, licerally dripping from the canvas,

The reproductions here ate all of oil paintings. it muse be said. Even the mucks thas
look like they came from a spray-can were hand-puinted ro look thac waw We who knew the
people depicted in this series could have told you how uncanny the likenesses are-prouct:
of a photo-realistic style we might have said was borrewed from the artise's friend B'-’i_’ n""’*_‘d"
(whose image is included in the series). Except Bechde tried to trick us into ehinking shache
was without imagination; Brennan embraces his fevercd dreams. Bochtle used bis éfradrdinars
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the zinw. Artiss id acoomplishmene. Muscum leaders, gallerists, coltecrars,and crtuics.

Bur ¢hange was underway. Not a few people had already passed. Yet it wasn’c deatl thae
would constnmate the transformation. It was youth, The very peaple not pictured here were
she ener wha would construce the funire. {Or shall we sy, your present.)

Bsenuan made no cluim o inclusiveness or completeness. On the contracy, his choices
were encirely prrsonal, and if che paintizgs jibeil their subjects they also showed dﬁf—’p fondiess

Sull, cheugh rhe propic who posed for porrraits might hase Leen friends of Be arrist,
chis isao meyve Michael Brennan diary. By virnue of his actention, and of the dramaric lighting,
bold culors., valiant pozes he chose for them, he transtormed sirrers in his studio inco mythic.
fiaures ol a graoed rowanric cycle.

If musr of tle people depiced in these painting knew most others, hardly anwire knew
evwryune. Except the arrise. He made the whale thing tp—a personal pantheon of norable Sau
Franciscorns, with himszl{ av the center in cribute-

Surnananded, Subsumed by 5 mement in tfime crstabile. a place unique. 2 halt of demi

g2 conjured by the prace of his respece and love.
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