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14 Singers from the Merola Opera Program

rehearse a new work by Jake Heggie. 
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A look at Hulu's new version of the 1994 rom 
com "Four Weddings and a Funeral." 
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Ask Mick LaSalle: 
Political correctness 
fosters false expression in 
everything, including 
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Nathan Lynch's "The 
Same Larry" (2019), 
shown here with 
Samaiyah Zareef-Mustafa. 
Photo by Nicholas Bruno 

28 Dave Koz is among featured performers at the
50th anniversary Concord Jazz Festival. 
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fler.arni
The next generation
makes a clear mark
in ancient medium
By Charles Desmarais

``1alwaysseeond-guessthestudents
whentheycomeintoclass.Ilookat
them,I'mlike,`Whatareypudoinghere?
Areyounuts?Runaway-youmaylike
this!' „

That'sAnnabethRosen,whohasheld
the Robert Ameson Endowed Chair at
UCDavissince1997andhastaughtce-
ramicartatthecollegelevelfor3oyeits,
graspingforanexplanationofthecur-
rentresurgenceofinterestinceramics
amongyoungartists."1say,iftheysinktothebottomofthe
barrel-ifgravitypullsthemtowards
theearth,orwhatever,andthey'restuck
there - they're done for. `Do a different
thingifyoucan!'""Andyet,"shecontinued,"makinga
realthingintherealworld,whetheryou
inventeditandpcoplerecognizeitas
something.toconsider,orit'ssomerecog-
nizable form - a statue or a bust or a
relieforsomethingfunctional-thereis
nothingsosatisfying."Objectsfashioned
fromclaymaybefoundinvirtuallyevery
culturethroughmostofhumanhistory.
In their forms, we can trace ancient sa-    -
oredritualandsimplefolkwaysOfplay,
of diet,Of inebriation.Someofthehigh-
estculturalachievementsofAffica,Asia
andEuropearemadeofclay-hollowed
outandbuiltup,scribedandpainted.

Weusetoday'sceramiccontainersfor
purposesbothdecorousandlowly:to
deliverourmoming stimulants, to de-     J
positourwastes.

IntheBayArea,thefiringofceramics
dcesnotseemtohavebeenaprehistoric
craft-theOhlonetribeandtheirneigh-
borsprobablymovedaroundtoomuch.
Butthemediumhasarich,modem
historyhere.

Theenergeticandexperimentalartis-
tic trend that has come to be known as `
theAmericanArtPotterymovement
madeitswaytotheWestCoastinthe
finalyearsofthe19thcentury,saysthe
MetropolitanMuseumofAriwebsite,

`   r                                     `   inij£.J-?j=1H.,_,
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Ceraniist Woody De Othello at work in his EI Cerrito studio.

"foreshadowing the nascent studio pot-  -
terymovementthatwouldflouri,shthere
inthemid-twentiethcenfury."

Atleast4osubstantialproduction
studiosmadeth6irhomesinNorthem
€alifomia,manyofthemmoonlighting
tomakerooftilesandsewerpipeseven
astheyproducedobjectswetodaywould
callfmeart.RoblinArtPotterywasa
Sam Francisco studio that maintained the
higheststandards,operatingbetween
1898and19o6-theyearoftheSanFhan-
ciscoearthquake,whichmusthavedev-
astatedabusinessdealingexclusivelyin
breakables.ArequipaPottery,onthe
otherhand,wasmadeinFhirfaxfrom
1gll-18bypatientsrecoveringfromthe
lung-damagingeffectsoftheearthquake.
Productsoftheseorganizationsand
othersareavidlysoughttodaybycollec-
torsofArtsandCraftspottery;.theOak-
landMuseumofcaliformiaArtholds
manyexamples.

Butit`-wasatthecuspofthe196osthat
claytookcenterstageamongBayArea.
arts.Itallrevolvedaroundoneman,

Peter Voulkos.
Therewereothersignificantartists

whotookporeelainarldearthenwareoff
the kitchen shelf and made works to
challengeassumptionsaboutariand
craft,aboutsocietyandlife.Peoplelike
RichardShaw,78,whosetechnicalskill

Ls£:%g:f]{:g]n#:#p¥::]¥=rflsfg=£scgcTa;e`
for real-life cigarette butts, decks of        .
Cards,booksandothercommonobjects.
LikeRonNagle,8o,whosepalm-sized
miniaturessuggestmagicallandscapes
inabejeweledworld,orJim.Melchert,88,
belovedforaconceptualandintellectual
approachtoartthatstillallowsforthe
pleasuresofformlandcolor.

Butnonearecitedmorefrequently,or
spokenofwithmorereverence,than
Voulkos,themanwhoforcedtheart
worldtotakenoticebyturningthepolite
eraftofmakingtablewareintoasculp-
turaltoolofabstractexpressionisin.He
workedonascalethathadpreviously
beenreservedforgardendecorand
ceremonialums,andheslashedandcut

andreconfiguredformswithaviolent
intensitythatmightbecomparedtothat
whichWillemdeKooningbroughtto
painting.WhenVoulkosdied,Shaw,
who took over as head of ceramics at UC
BerkeleywhenVoulkosretiredafter26
years, in 1g85, told The Chronicle, "He
wasthebest-hewastheking."

***
Afteralong,slowbum,SaharKhoury

hastakenBayAreaartbystormninthe
pasttwoyears.TheOaklandartist's
bracinglyirreverentattitudetothetradi-
tionsthatboundceramicsforcenttlries
hasplacedheratthetopofmanycurato-
rialandcollectorlists,withsoloshowsat
twodifferentgalleries,afeaturedposi-
tioninthe2ol8"BayAreaNow"exhibi-
tionatYerbaBuenaCenterfortheArts
andarecentlyannouncedsECAAward
from the Sam Francisco Museum of Mod-
em Jthc

Butifheradventurousapproachis
reminiscentofthefreespiri±ofvoulkos,
Khoury'sstartlingmixofmedia-from
leatherbeltsandsteelboltsthathold
sculpturestogether,toareadyembrace
ofhumblematerialslikepapier-mache
andcheapplastic-setsheraparifrom
themaster.Voulkosandotherkeyce-
ramicsartistsofthe1g5osand'6osset
outtoupendconvention,buttheyrecog-
nizeditsboundaries.Ithouryisnotin-
crementallyrevisingcustom;shesimply
i8noresit.

Likesomanyartistsworkinginthe
mediumtoday,sheisnot,inhermind,
makingceramics.She'smakingard

Andyet,thereisarichhistoryno~
thinkingartistwoulddisdain.Thepast
can sometimes be a noise one needs to
blockwhileworking,butyouwouldn't
rejeetitincontempt.

Khouryrecallsthatitwashistory,in
fact,thatpromptedhertosignupfor
Richard Shaw's final ceramic class at UC
Berkeley,attheendofhis46-yearteach-
ingeareer.Shewassuaprisedthatother
artists were unaware Of his work. "I can
vividlyremembertellingmycohortwho
hewas....Iwaskindofshockedbythat.I
said,`Youknow,thisisprettymajor.'"

Shewasn'treallythinkingthatceram-
icswasgoingtobeapartofherlife,

Ceranies coutireues on oage ra
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Khourysays.Butyoungartistsshere-
spectedweremakingceramicsandwere"sortofblowingup."Shebecameaware
ofnewexperimentationinthe.manner
ofRobertArmeson,whofamouslymade
scatologicalsculpturesthatriffedon
forms like toilets and urinals, and the
proto-feminis±ViolaFrey,whomade
works on a scale rarely seen. Both were
toweringfiguresofthegenrewhomade
figurativesculpturesthatwereasim-
posingastheirauthors.

a.  IJl.  *
Khouryishardlytheonlyonewho

noticed. She is but one of at least a dozen
artistscapturingattentionwhoareonce
againmakingtheBayAreaawhite-hot
kiln of innovation.

Woody De Othello's EI Cerrito studio
isaneatlyorganizeddenofgenialmon-
sters. "I'm still an avid cartoon-watch-
er,"hesays."Itcomesfrombeinga'9os
kid.„

UnlikeKhoury{"Shegetsapass,"he
says,becauseherofflandapproachto
traditionissoconceptuallyinventive),
hehasembracedceramicsfromthevery
beginningofhiscareer.Onthefirstday
ofhisfirstclassinthemedium,whenhe
touched the clay, he recalls, "I knew
everythingaboutmypast,andevery-
thingaboutmyfuture."

In De Othello's work, overscaled and
unapologeticallygoofy,itiseasytosee
echoes of Ameson and Prey, even as it is
learheis'outtinghisownpath.Healso
e.ntionsJohnDeFazio,whoheadsthe

eramicsprogramattheSanFhancisco
Artlnstitute,andwhooncehelpedcre-
atethewildlyinventiveTVshow"Pee-
Wee's Playhouse. " One DeFazio series
moldspol.traitheadsintobongs.Itisa
formalsousedbytheartistGuyOver-
felt, who studied at SFAI, for his series"After Picasso," which quotes Pablo
Picasso'swell-knownceramicobjects,
utwithstrategicallyplacedholesand

waterchambers.
AlsostartlinginhisapproachisNa-

thanLynch,chalrofceramicsatCalifor-
niaCollegeoftheArts,whosecheerfully
bulbousdrinkingfountaingreetsvisi-
tars at the Headlands Center for the Arts
in Marin. His most recerit exhibition
featuredatwo-personsoakingtubem-
bracedbyblubberybrackets;hewill
havealargesoloshowattheScottsdale
(Ariz.)MuseumofcontemporaryArtin
202Q.

ALice Shaw 2012 Keith Petersen / Rebecca Camacho Presents

Chronicle file photo

© Estate of Robert Arneson

Clockwise from top: Peter Voulkos in 2ool with his some of his works. Robert AmesorB's "The Pisser." Sahar Khoury's
entitled, a trifoute to two fellow artists. Richard Shaw's "House of Cards with Pearlware House and Fence Design."

Lynehexplainshisworkintermsthat
mightapplytomanyoftheBayArea's
newceranists.Heisdrawntoclay,he
says,"becauseitrespondstobothinteri-
orandexteriorpressure,makingitpos-
sibletocreateapiecethatappearslikeit's
fullofairwhilealso£Qmpressedbyout-±

side forces.Thisgivestheformahuman
qualitythatviewersrespondto-it
communicatesakindofempathy.The
sculpturesarenotfigurativeinanyway,
buttheyhaveaformalqualitythatpeo-
plearedrawnto,inparibecausewecan
see ourselves in the forms."

WalixinZhang,meanwhile,leftabud-
dingcareerasasculptorinchinainlg92,
where,hesays,"weneverhadstarving
artists"becauseofficialartists,likehim,
wereemployedbythestate.Frustratedby
asystemthatseemedtoembraceno
sculptorsafterRodin,hecametoCalifor-
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worksFoundryinBerkeley.Therehe
helpedtoproducewolksinbronzeby
Voulkos,Amesonandotherswhosefirst
successwasinceramics.Zhangeventu-
allyadoptedthemedium,becominga
kindofartisticheirtoAmesonand,like
Ameson,oftenusesthemediumtoex-
pressbroadlypolitical.ideas.Thevagaries
oftheartriacketandfashionbeingwhat
theyare,itisnotclearthatthenewBay
Areaceramistshaveaneasyroadahead.
Ififsa"movement"ofanysort,itwillbe
hardtosustain.Pricesforworksofariin
dayareperverselylow-avidcopieeeor
aphotographwilloftenbemorehichly
prizedbyacollectorthanamajorcefamic.
sculptue.

There are technical banners to entry- =
foryoungartistsinterestedinthemedi-
um,too.Kilnsandclayareexpensive
andtakeuppreeiousrealestate,andthe
dangersofworkingwithglazesandclay
dustrequireventilationandcarefuI
work.Transportationisapain:clayis
heavywhenwet,fragileafterfiring.
Magicoftenhappensinthekiin,butso
doaccidentsthatcanruindaysorweeks
of work.

Thesenseonegets,thongh,isthat
exactlysuchchallengesarefactorsinthe
tangibleexcitementonefeelsintalking
to serious ceramic artists. There are new
skfllstobeleamed,experimentstobe
analyzedand,tokdepcostsdown,kiln
spacetobeshared.

AnnabethRosencomparesthework
tothatofsocialpracticeartistslikeRirk-
ritTiravanija,whohasservedmealsas
creative actions. "That's kind of the
heartofpeoplewho'veworkedinclay
forsolong.Allthepottersthatyouknow
. .. were drawn to this sense of communi-
ty.Ceramicsismovingtonsofmaterial
aroundthestudio,(with)peoplehelping
-thephysicallaborisenormous:"

ArtistNickiGreen,anotherrising
star,hasbeenworkinginthestudioat
UCBerkeley,whichhasrenewedits
commitmenttoceramicsbyreplacingits
kiln.Shehasbeenincoaporatingbricks
fromtheoldone-theoneusedbyPeter
Vouucosformanyyears-intocurrent
work.Itmightbeatouchinggestureof
tribute,butitisalsoachallengefroman.
artistoftoday,whoseworkisdefiantly
feministandqueer,toapastthatnow
seemsirapossiblydistant.

Charles Desmarais is The Son Francisco
Chronicle's art critic. Email..
cdesmarais@sfichronicle.comFreeeveekly
nev]sletter..http..//bit.ly/ArtguyRevievs

6 ceramic
sculpture
exhibitions
not to miss
By Charles besmands

The increased interest in ceramic
sculpture among artists has seen a
corresponding expansion of offerings
in Bay Area art galleries, from in-
troductions of new artists to rediscov-
eries of historic figures. Here are six
long-running museum exhibitions of
special note, in chronological order.

"Kathy Butterly: ColorForm": The
New York sculptor returns to her
alma mater for an evaluation of
works the-New Yorker magazine
called "furiously charming," and a
review of her post-UC Davis career of
more than a quarter century. 11 a.in.-5
p.in. .Tuesday-Sunday. Through Dec.
29. Free. Jam Shrem and Maria Ma-
netti Shrem Museum of Art, UC Da-
vis, 254 Old Davis Road, Davis. (53o)
752-85oo. https://manettishremmui
seum.ucdavis.edu
"Viola F+ey: Center Stage": An
innovator whose career was too often
overshadowed by the art world's at-
tention to "men's men" like Peter
Voulkos and Robert Ameson, Prey is
now acknowledged for her unique
feminist vision and extraordinary
technical skill. 1o a.in.-4 p.in. Wed-
nesday-Sunday. Through Dec. 2g.
$15-$18; free 17 and under.  Di Rosa
Center for Contemporary Art, 52oo
Sonoma Hwy., Napa.  707-226-5991.
dirosaart.org
"Annabeth Rosen: Fired, Broken,
Gathered, Heaped": C]M's presenta-
tion is the third and fmal venue of
this major exhibition's national tour.
11 a.in.-5 p.in.  Thursdays-Tuesdays;
closed Wednesdays. Thursday, July
25-Jam.  19.  $14-$16; free 18 and under.
Contemporary Jewish Museum, 736
Mission St.,  S.F. 415-655-78oo. https://
the¢m.org

Wasson Collection /
James Cohan Gallery

Michael Macor / The Chronicle 2004

Courtesy Annabeth Rosen                        UC Berkeley Art Mu`seum
& Paclflc Film Archive

Clockwise from top: Viola Ftiey with one of her dramatic feminist statements in
2oo4. Ron Nagle, "The Bad Clown," 2oo3. Annabeth Rosen, "Droove," 2ol2.
Kathy Butterly, "Solid Stand," 2oi6.

`Woody De Otheuo":"I'm still an
avid cartoon-watcher," the artist says.
Don't be fooled. De Othello's wooay
visions are equal parts fantasy and
fear. 11 a.in.-5 p.in. Tuesdays-Sundays.
Nov. 1-April 5. $8-$1o; 17 and under
free. Sam Jose Museum of Art, Ilo S.
Market St., San Jose. (4o8) 271-684o.
www.sanjosemuseumofart.org

"2olg SECA Art Award Exhibi-
tion": Three artists were chosen for
the current edition of SFMOMA's
prestigious SECA Award, presented
every two years er so. One of the
three (the others are Kenyatta A.C.
Hinkle and Marlon Mullen) is Sahar
Khoury, one of the Bay Area's m6st
innovative and challenging ceramists,
who will unveil new works in her
boundary-stretching oeuvIe. 1o `a.in. -5
p.in. Friday-Tuesday, 1o a.in.-9 p.in.

Thursday. Now.  16-April 12. $19-$25; 18
and under free. Sam Franciscb Muse-
um of Modern Art, 151 Third St., S.F.
415-357-4ooo. www. sfrooma.ong
"Ron Nagle: Handsome Drifter":  .
Many of Ron Nagle's most important
works would fit in the palm of a
hand, if one were so bold .as to touch
the flawlessly fragile, fundamentally
precious objects he has made since
the 195os. This muchianticipated ret-
rospective anoints the 8o-year-old
Nagle one of the most influential
living sculptors to work in the medi-
um. 11 a.in.-7 p.in. Wednesday-Sun-
day. Jan.  15-June 14,  2020. $11-$13; 18
and under free. UC Berkeley Art
Museum and Pacific Film Archive,
2155 Center St., Berkeley. 51o-642-
o8o8. https://bampfa.org

- Cbules Desmands


