
E6  I  Thursday,June21, 2ol8  I  SFCHRONICLE.COM      EB

CHARLES DE:SMARAIS Art

Colors and textures in nlasters' vein
Four exhibitions
this summer
offer variety of
media, moods

Idon'tknowifLjubodrag
Andric, whose show at Robert
KochGallery(49Gearyst.,S.F.
www.kochgallery.com)has
beenextendedthroughJuly28,
digitallyenhanceshisstylishly
minimal,sweetlycolorfulpic-
tures of walls. His website de-
scribesanaccomplishedcom-
mercialphotographerwitha
benttowardimagemanip-
ulation.

Computerenhancedornot,
however,theobjectsonviewat
Kochareclearlycontrivedto
competeinthegallery-artare-
na.Thelolargepictureson
viewtendtowardmutedgrays
vyithhintsofpinkandviolet,
thoughoneimageofabrick
Wallmightpassforstacksof
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bullion.Theyareinvari-
shotpoint-blank,fillingthe

frame,inflectedonlybyachink
oflight,asignageleftovir,a

PaLc#fea:.eductfvefnthe
tommon sense of the word:
Satisfying,presumably,tothe
enticer,butaboutsomething
other than shared satisfaction
or soulful communion.
`   Amonograph published in
iol6andavailableatthegallery,"LjubodragAndric:Works
Zoo8-2ol6,"contains fawning
fssaysbycrediblewriters.They
reference,withillustrations,
inorethanadozenpainters
fromdellaFrancescatoVer-
ineertoMotherwelltoRuscha.
Yet1couldfindnotasingle
mention of such obvious Andric
precedents as Aaron Siskind or
Lewis Baltz, photographers
whopaidreverenttributeto
painterlytradition,evenasthey
wrylychallengedtheart-mar-
ketprimacyofthehandmade
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ndric's work. But, of course,

ffiypainterlydecisionswere
likelymadebyanuncredited
laborer,whoseworkwasen-
hancedovertimebythechance
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textures of the masters, calcu-
ifetedtomakeusswoon.

years, Mildred Howard
s an artist whose work is not
asytopindown.Shehasde-
ignedpermanentpublicart
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ofalargersearchforlatent

truthsinthehand-worried
|eftoversofdailylifeandis
inarkedbyaunifyingconfi-
denceinherownpoeticsenseof
whatthosecertitudesmightbe.

HerexhibitionatAnglim
GilbertGallery(1275Minnesota
St., S.F. http://anglimgilbert
gallery.com),onviewthrough
June 3o, is "Casanova's Assigna-
tions: The Power of the Other."
Itincludes\twocomputer-ren-
deredtapestries,buttheheart
oftheshowconsistsof27works
onpaperthatareprintmaking
toursdeforce,withcollaged
antiqueengravingsandchro-
molithographsenhancedby
contemporarychinecolle,digi-
talandlithographytechniques.
Mostoftheworksrelyonold
printstoestablishthemesof
male/female,black/whiterela-
tionships.

Thoughpalpablyconscious
of racial and sexual conflict,
thesearenotpoliticalorpolem-
ical works. Some, in fact, are so
open-endedastoresistinter-
pretation entirely. Instead of
statements,Howardreliesupon
thesimpleactofinsertingold
ideasofcourtshipintonew
contexts to pose questions.

Theseareworksclearlyde-
sigrledtohapginpo|itehomets,
\'
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Berggruen Gallery / JSP Art Photography
+ I "Getting Out From Under" (2ol8) is one of a dozen paintings by Shara Hughes on view through Saturday, June 23.

Robert Koch Gallery

LjubodragAndric's"Criina9"(2ol3)isoneoflolargepicturesclearlycontrivedtocompeteinthegallery-atarena.

asthekindofancillarydecorfor
whicholdprintshavelongbeen
used. If, under cover of that
function,theyconcealamine-
field of subversive social atti-
tudes,Ithinktheywillhave
servedtheartist'spurpose.

Last chance: Before it closes
thissaturday,June23,trytosee
thedpzencolorfulpaintingsby
SharaHughesonviewatBerg-
gruenGallery(1oHawthome
St., S.F. www.berggruen.com).
Largecanvases,allbutone
paintedthisyear,purporttobe
landscapes. In the best tradition
ofModemism,however,they
providetheartistwithopportu-
nitiestodemonstrateherexcep-
tional formal skills and her
knowledgeofpastart.

Overall, the works owe a debt
toanotherfemalepainterofthe
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moment,Danaschutz.Just five
years separate the two, and both
wereincludedinlastyear's
importantWhitneyBiennial
exhibition,yetSchutzhasbeen
inthespotlightforwellmore
than a decade.

•ButiftheHughespaintings
currentlyonviewintheexhibi-
tion ``Sticks and Stones" display
a Schutzian color sense and
embraceofwarpedspace,they
alsoquotetraditionalChinese
painting(inaworkalsocalled"Sticks and stones"), Gustav
Klimt ("Chaos chasm"), Salva-
dorDali(``GettingoutFrom
Under")andGermanExpres-
sionism(throughout).Thegreat
pleasureoftheshowistosee
herenteringsuchhallowed
groundandgettingoutwith-bothauthenticityandvirtuosity

intact.               ,

Shades of the Sixties: I am not
so sure the Berlin artist Gwe-
naelRattkeismuchconcemed
about "authenticity," in the
sense of reinvention. His exhibi-
tion "The Human Error," on
viewthroughJuly21atRomer
YoungGallery(124o22ndst.,
S. F. www.romeryoung
gallery.com),isanunabashed
paeantoastrainofAmerican
art of the 196os.

Crammedimagesandtexts
aretheorderhere,printedin
lurid color on unconventional
substrateslikeMylarand`age-
brownedpapers.Viewingthe
crowded exhibition feels like a
walkbackintoapsychedelic
mediamoment,thoughallthe
work shown was made in the
pastloyears,andmuchofitis
considerablymorerecent.

Rattkehaslonghadadeep

fascinationwithSanFrancisco,
Iwastold,anditisapparent
throughouttheshow.Ames-
merizingblue-and-pink-plastic
portraitofthelegendaryBay
AreaartistJaydeFeodemands
our attention from across the
room. One essential thread that
runsthroughRattke'sworkis
itsembraceofgaysexualityand
itsmarkettrappingsofanearli-
erera(thinkbathhouses).

Itisalivelypresentation,and
yetoneleavesthegallerywith
anoverwhelmingsenseofmel-
ancholy.

Charles Desmarais is The San
Francisco Cbronicle's art critic.
Email.. cdesmarais@
sficbronicle.comTevitter..
@ArigaylFreeeveeklynev8letter..
http..//bit.ly/ArtgayReviows
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