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If you saw the exhibition “Collected” last year at Pier 24
Photography, you no doubt took notice of a row of 11 large
silhouette images of African-heritage women by Erica Dee-
man, prominently on view. The display was the 40-year-
old’s debut as an artist, and it created the kind of stir only
Hollywood characters seem to experience.

Now, in a feat rarely accomplished by even themost sought-
after artists, she is presenting simultaneous solo exhibitions at
amajormuseum and at one of the BayArea’smost influential
galleries. “Silhouettes” is at the BerkeleyArtMuseum and
Pacific FilmArchive through June 11; “Brown,” at Anthony
Meier FineArts, runs throughApril 28.

Erica Deeman’s portraits, including “Asaba” (2015), left, and “Llane” (2016), are part of the series “Brown.”

Erica Deeman, “Blue” (2016).

Erica Deeman, “Eric” (2016).
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New face in
photography

Anthony Meier Fine Arts photos

Erica Deeman, “Eli” (2016).

By Charles Desmarais

Art continues on E2

ODC opened its 46th
dance season Thursday,
March 23, at Yerba Bue-
na Center for the Arts
Theater with a double
bill of engrossing group
pieces: the premiere of
co-Artistic Director KT
Nelson’s “Blink of an
Eye” and the revival of
guest choreographer
Kate Weare’s “Giant”
(2016).

In eerily similar mo-
ments in the two pieces,
dancer Jeremy Smith is
hoisted high above his
colleagues.

In “Blink of an Eye,”
it’s a cadencing gesture,
good fun and a triumph
of human architecture.
In “Giant,” the moment
seems more strenuous

and sensuous, and it
seems one episode torn
from a greater concept.
Both are fine pieces, and
both are gifted with per-
formances endowed with
a stamina, wit and artic-
ulation that other compa-
nies can only envy.

When Nelson choreo-
graphs, she generally has
more on her mind than
just making movement.

Here, she is exploring
how we deal with change
we cannot control; this
10-dancer piece bubbles
along with few transi-
tions in an overtly theat-
rical milieu. At the be-
ginning, the dancers
bring in a professional
light standard, a rack of
costumes and a tray of
candles. Group forays
mingle with duets as
dancers roll and tumble
over each other.

Suddenly, the dancers
reassemble in a flying
wing format, gliding
around the stage like the
second hand of a clock.
The performers are now
wearing headgear, all of
it white and most of it
ancient. There is an epi-
sode of costume try-ons,

Andrew Weeks

Brandon Freeman and Tegan Schwab of ODC perform in a revival of Kate
Weare's “Giant,” a fine piece that wasn’t well served by its drab gray costumes.
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At opener, ODC revealsmastery in ‘Blink of an Eye’
ByAllan Ulrich

ODC continues on E3

ODC: Works by Brenda
Way, KT Nelson, Kimi Oka-
da, Kate Weare. Through
Sunday, April 2, Yerba
Buena Center for the Arts
Theater, 700 Howard St.,
S.F. $25-80. (415) 978-
2767, www.ybca.org

v To see a preview: www.
youtube.com/watch?v=
vv9Z_PcXKxc

For musical patrons of
a risk-averse tempera-
ment — those who pre-
fer to steer clear of any-
thing more recent than,
say, Brahms — this
week’s San Francisco
Symphony program
must have appeared
particularly daunting.
Music by Bartók and
Cage, framing a commis-
sioned premiere by the
British composer Robin
Holloway, seemed like
one of those frighten-
the-horses evenings in
Davies Symphony Hall.

The reality, though,
was otherwise. On
Thursday, March 23,
Music Director Michael
Tilson Thomas led the
orchestra in one of the
friendliest, most acces-
sible — and, let’s not
forget to add, most re-
warding — programs

the Symphony has seen
in months.

That was just in case
anyone had forgotten
that looks can deceive.

Holloway’s track re-
cord as a composer with
a fundamentally Roman-
tic outlook has been well
established in San Fran-
cisco over the years.
With Thomas’ backing,
Holloway — who is also
an influential scholar
with an expertise in the
work of Debussy — has
given us several broad-
beamed, beautiful works
in which the lush or-
chestral palette of Rich-
ard Strauss and the
French Impressionists
meets a modern but
traditional expressive
sensibility.

His latest creation, a
short concerto (or “con-
certante,” to use Hollo-
way’s nomenclature) for
tuba and orchestra, is a
more modest undertak-
ing. “Europa and the
Bull,” composed for the
Symphony’s excellent

MUSIC
REVIEW

Showcase
for tuba
proves a
real treat
By Joshua Kosman

Symphony continues on E4

San Francisco Sympho-
ny: 8 p.m. Saturday, March
25; 2 p.m. Sunday, March
26. $45-$165. Davies
Symphony Hall, 201 Van
Ness Ave., S.F. (415) 864-
6000. www.sfsymphony.
org
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The low-key, if prestigious,
Pier 24 does not have the reach
of the UC Berkeleymuseum,
where the entire set of 30 pic-
tures, all made in 2013 and
2014, is on view for the first
time.Moreover, while the indi-
vidual pictures would demand
attention inmost any room,
BAMPFA presents them to-
gether, precisely spaced
around a pristine white gallery.

Taken separately, there’s a
slickness about these pho-
tographs that is not unpleasant
—Richard Avedonmadework
in the same vein— but nev-
ertheless reads as vaguely
commercial. In this immersive
installation, however, we are
surrounded, overwhelmed.
Considered as amultipart
work of art with a unified ob-
jective, the only option is to
surrender to its visual logic.

The women before Deeman’s
lens, she told The Chronicle
last year, were strangers she
met on the street, friends of
friends and people reached
through Craigslist ads. They
are individuals — their dis-
tinctive profiles and hairstyles
make that clear— but a good
deal of information is withheld
from us because the faces fall
into near-darkness. The sur-
prising fact is that by eliminat-
ing such variables as facial
expression, skin texture and
coloration, the artist gives them
a unity while emphasizing
their distinctions.

It would be hard to conceive
amore effective metaphor for
pride in heritage and celebra-
tion of the beauty of all women.

At the same time, brilliantly,
the installation obliterates the
unsteady notion of race. In the
shadows of these images, all
the figures are basically the

same color. The shape of a
nose, the curve of a lip are
sculptural forms of interest,
but they are not identity. In-
deed, the stereotypes of black
andwhite are purposefully
stirred together and confused.

It is not clear whether the se-
quence of the showwas a
choice made by curator, artist
or both, but it tellingly height-
ens such contrasts, sharp fea-
tures opposing soft, flamboy-
ant coifs set against the conven-
tional.

Seductive in their technical
proficiency, the pictures draw
us in for a closer look. Yet the
installation, taken as a whole,
hardly leaves us comfortable.
What we see at that range are
reflections of our own reactions
and assumptions, some of
whichwemight not wish to
admit.

Across the bay in San Fran-
cisco, the intimate but elegant
AnthonyMeier Fine Arts is
premiering a new (2015-16)
series of Deeman photographs.
In an excellent short video on
the gallery website (see the link
in the box), the artist explains
her title for the series,

“Brown.” But wewould not
havemissed the coordinating
caramel hues of the photo-
graphs, identically framed in
matching warm tones of wood.
The blended color serves a
similar function to the shad-
owed sameness of the silhou-
ette series, using uniformity as
a tool to better see individua-
tion.

These are pictures of men,
andwe can see into their faces.
But what good is a photograph
if we cannot knowwho they
are? Scientists? Businessmen?
Ballplayers? Should we em-
brace them or fear them?

“Youwill think you know
them,” Deeman says at the end
of the video. “And you’ll be
wrong.”

Charles Desmarais is The San
Francisco Chronicle’s art critic.
Email: cdesmarais@sfchronicle.
com Twitter: @Artguy1

Erica Deeman’s “Untitled 13” (2013), left, “Untitled 23” (2014) and “Untitled 07” (2014) are part of a set of 30 portraits, all included in the show “Silhouettes.”

Erica Deeman, “Untitled 02” (2014). Erica Deeman, “Untitled 21” (2013).
Berkeley Art Museum and Pacific Film Archive

Erica Deeman, “Untitled 17” (2014).

Deeman a new face in photography
Art from page E1 Erica Deeman: Silhouettes: 11

a.m.-7 p.m. Wednesdays-Thurs-
days; 11 a.m.-9 p.m. Fridays-
Saturdays. Through June 11. $10-
$12, free 18 and under. UC Berke-
ley Art Museum and Pacific Film
Archive, 2155 Center St., Berke-
ley. (510) 642-0808. www.
bampfa.org

Erica Deeman: Brown: 10
a.m.-5 p.m. Tuesdays-Fridays.
Through April 28. Free. Anthony
Meier Fine Arts, 1969 California
St., S.F. (415) 351-1400. www.
anthonymeierfinearts.com

v To see a short video interview
with Erica Deeman: http://
bit.ly/2mxMnMM
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