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ALIOTO’S ITALIAN SEAFOOD
8 Fishermans Wharf
San Francisco, CA 94133
(415) 930-9639

STAGNARO BROS. RESTAURANT
Fresh Seafood “Caught today, cooked
today, your home or ours. Buon Appetito.”
59 Municipal Wharf in Santa Cruz
(831) 824-6851 freshseafoodsantacruz.com

SFChronicle.com/appSFChronicle.com/app

THANH TAM II Restaurant
Vietnamese Cuisine, heart of the Mission.
Mention SFGate & get a FREE Thai Iced Tea
577 Valencia St, San Francisco
www.thanhtam2.com / (415) 523-5971

FAULTLINE BREWING COMPANY
Brewery Restaurant- Comfort food as
well as unique dishes. (408) 702-2593
1235 Oakmead Pkwy, Sunnyvale, CA
faultlinebrewing-bayarea.com

HABANA CUBA BUSINESS CATERING
Experience the bold flavors of the
finest Cuban recipes in Silicon Valley.
238 Race St, San Jose, CA 95126
www.998cuba.com / (408) 474-0580

/sanfranciscochronicle

@sfchronicle @sfchronicle

Follow along on your 
favorite social networks

Amassive curl of bright
copper, roughly the size of six
people standing shoulder to
shoulder, gleams ina corner of a
gallery at theSanFrancisco
MuseumofModernArt. It is a
work in themuseum’sperma-
nent collection—part of anew
installation called “ASlowSuc-
cessionWithMany Interrup-
tions,” but it is not the exhibi-
tion thatwewill considerhere.
Letus look closely, instead, at
this single, deceptively simple
work.

The sculpturewasmadeby
Chinese craftsmen,whoham-
mered it out at thedirectionof
the artistDanhVo.Thequintes-
sential immigrant,Vowasborn
in 1975 onan island inVietnam
reserved for refugees after the
fall of Saigon.His family es-
caped fromVietnamonahand-
madeboat thatwas intercepted
byaDanish ship.

Grantedasylum inDenmark
as a child, hebecamea citizenof
that country, studied inCopen-
hagenand inFrankfurt, and
now livesprimarily inBerlin.

Hishighly successful careerhas
led to inclusionofhiswork in
museumexhibitions andcollec-
tions throughout theworld.

The internationally scattered
aspects of his life andcareer
help to explain thework,which
the artist has titled “We the
People (detail).”Produced in
2011-13, it is part of a series of
such “details,” exact replicas of
differentparts of a sculpture
publicly announcedprecisely
100yearsbeforehis birth: “Lib-
ertyEnlightening theWorld”—
theStatueofLiberty.

Variouslydescribed inarti-
cles about theproject (there
havebeenmany) as consisting

of about 250, 300or400ele-
ments, the total series could
theoretically be assembled into
a full-scale reproductionof
Liberty.But anessential aspect
of thisworkof conceptual art is
that the elements aredistribut-
edaround theworld.Toeshere,
an eye andcheek there, a foldof
her robe in aSanFrancisco
museum.

Theoriginalwas a 19th cen-
tury symbol of partnership
between twonations,France
and theUnitedStates.Each left
adeep scar on thepeople of the
manwhocreated the 21st centu-
rywork.

Liberty inpieces: an idea torn
apart, or apotential not yet
realized?

Asymbol ofunitybuilt of
diversity, ofwelcome tohud-
dledmasses, nowstrewnacross
the globe.

CharlesDesmarais is The San
FranciscoChronicle’s art critic.
Email: cdesmarais@
sfchronicle.comTwitter:@Art
guy1
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Masses still huddle, and Lady Liberty still inspires

Don Ross / San Francisco Museum of Modern Art

Danh Vo’s hammered copper “We the People (detail)” (2011-13)
is a work in a series replicating parts of the Statue of Liberty.

“We the People (detail)”
(2011-13), a work by Danh Vo in
the exhibition “A Slow Suc-
cession With Many Interrup-
tions”: 10 a.m.-5 p.m. Fridays-
Tuesdays; Thursdays 10 a.m.-9
p.m. Through April 2. $19-$25;
ages 18 and under free. San
Francisco Museum of Modern
Art, 151 Third St., S.F. (415) 357-
4000. www.sfmoma.org

Tara Donovan’s artworks
tend to have simple, thought-
provokingly literal titles that
often defer to style or medi-
um. She has displayed a se-
ries of framed compositions
made from steel pins titled
“Drawings (Pins),” and a
sculpture collection from
2004 is made up of three
large cubes made of pins,
toothpicks and glass, individ-
ually named “Untitled (Pins),”
“Untitled (Toothpicks)” and
“Untitled (Glass).” In other
cases, intricate and imposing
installations are simply left
without a name, maybe
topped off with the year they
were made instead.

The name of her current
show at Pace Palo Alto is just
as straightforward: “Tara
Donovan.” A combination of
sculpture and framed in-
stallations, on view at the
gallery through March 5, Tara
Donovan — both the artist
and the exhibition — invites
the viewers to make the art
their own without too much
outside interference.

“Once you see it, and walk
around it, and just experience
it, I think it’s such a beautiful
experience that you go
through,” said Elizabeth Sulli-
van, president of Pace Palo
Alto. “There is a wonder to

her work that’s really beauti-
ful.”

Pace Palo Alto’s latest exhi-
bition is the result of a rela-
tionship between the New
York artist and the Pace Gal-
lery that’s been in place for
more than a decade now.
Pace, a contemporary art
gallery in New York City with
satellite locations across the
world, has grown in the past
few years.

With Donovan’s collection,
Pace has also begun to ex-
pand into the community. Her
artwork can be found in two
centrally located Palo Alto
spaces. The bulk of the col-
lection, including two sculp-
tures and pieces from Dono-
van’s latest series, “Composi-
tions (Cards),” is at Pace Palo
Alto’s main downtown gal-
lery, while art fans and shop-
ping enthusiasts alike can
also find her work at the
Cartier jewelry boutique in
the Stanford Shopping Center
— a satellite exhibit of two of
Donovan’s “Drawings (Pins)”
pieces are on display at the
store.

It’s not the artist’s first

show in a California Pace
Gallery. In 2014, “Untitled”
was unveiled at Pace Menlo
Park, and her work has been
featured in other Bay Area
shows since, all the while
garnering more fans.

Sullivan says that a lot of

this is due to a public fasci-
nation with Donovan’s ap-
proach to art making. She
works on a large, command-
ing scale and primarily uses
repeated iterations of man-
made materials, ranging from
commonplace (foam cups and

pencils) to slightly less recog-
nizable (plastic styrene cards),
to create soft shapes and
natural-looking structures
that interact with light, space
and perspective in their envi-
ronment.

“It’s so organic,” Sullivan
said. “It’s really amazing what
she does, and how it trans-
forms for the eye. There’s so
much conversation you can
have around these pieces.”

Donovan explores the com-
plexity of industrial media
alongside the abstraction of
light and space specifically
because she believes this
technique lends itself well to
timelessness. Universal appeal
is deliberate.

As with the names of her
pieces, this sentiment informs
her entire artistic process.
Donovan’s art exists to pro-
vide a framework for a view-
er’s experience, any viewer’s
experience. The rest is up to
them, to use their own stories
to fill up the strange, capti-
vating new spaces she’s creat-
ed.

When asked who her art-
work is made for, her answer
is simple: “Anyone who
breathes.”

Alejandra Salazar is a San
Francisco Chronicle staff writer.
Email: asalazar@
sfchronicle.com

Pace Gallery photos

Included in the Pace exhibition: “Composition (Cards),” left; and works from the “Drawing (Pins)” series, which have nickel-head steel pins in Gatorboard.

Viewers invited tomake this art their own

“Untitled” by Tara Donovan is made of acrylic and adhesive.

Tara Donovan: 11 a.m.-7 p.m.
Tuesday-Saturday; 11 a.m.-5 p.m.
Sunday. Through March 5. Pace
Palo Alto, 229 Hamilton Ave.,
Palo Alto. (650) 561-4076.
www.pacegallery.com
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