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An Alexander Calder mobile hangs in front of the living wall sculpture terrace at the Sam Francisco Museum of Modern Art, which reopens Saturday.

THE ART
By Charles Desmarais

Don't get me wrong. I may have ques-
tions about the focus on big donors - too
often at the expense of deeper analysis -
in the opening exhibitions at the Sam Fran-
cisco Museum of Modern Art, which opens
to the public May 14. What matters is the
art, the artists and the museum audience.
And SFMOMA's leadership will need to
recalibrate the center of its attention once
the celebratory parties are over.

When all's said and done, though, those
contributors made possible a fine new
building and assured that it was filled with
some of recent art history's most signif-
icant and visually rewarding objects. The
expanded SFMOMA is a resource to which
few other communities have anything
comparable. It is a permanent legacy, pro-
digious in value (both monetary and cul-
tural) and likely to appreciate.
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Our critics say new wing

is no masterpiece, but
what's inside is timeless

THE ARCHITE:CTURE
By John King

When the architects at Sn¢hetta won the
2olo competition to design the Sam Fran-
cisco Museum of Modern Art's immense
new wing, museum Director Neal Benezra
likened the firm's concept to ``somewhere
between an intellectual exercise and a
practical proposal."

Six years later, the $3o5 million make-
over is complete - and that initial verdict
still holds.

The building that opens to the public
May 14 is an ambitious merger that seeks
to engage the city both inside and out,
while offering moments of serendipity
amid a daunting 3-plus acres of indoor
gallery space.

Inside and out, there are sublime small-
er touches that show us why Sn®hetta won
the job, and why the firm is now on the
short list to design President Obama's

King contimles on A14
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Frida Kahlo 1931

Above: Frida Kahlo's "Frieda and Diego Rive-
ra" (1931) is part of the "Open Ended" exhibit.

Right: Ellsworth Kelly's 14-foot-long works
match even larger paintings by Anselm Kiefer.

Andy Warhol 1963

Andy Warhol's homage to Elvis Presley is on a
floor of "Pop, Minimal and Figurative Art."

Gerhard Richter 1982
"Two Candles," a 1982 vyork by German master
Ger.hard Richter, is in the Fisher Collection.
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The third-floor terrace and living wall of the new wing is an outdoor space that is home to the
famed "Chance Meeting" by George Segal. Habitat Horticulture created the living wall.
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Thereopeningexhibitionsareof
threebasictypes.Thefirstisthe
thematicloanexhibition-
ordinarilyamuseum'sbigdraw
but, at the moment, limited to a
tightinstallationbythePortu-
gueseartistLeonorAntunes.
ShetakesadeepdiveintoSan
Francisco'srelationshiptomod-
emarihistorythatwouldmerit
moreattention,iftherewerenot
so mLlch else to see in the build-
ing.

Thesecondkindofexhibition
onviewiswhatwemightcallthe
jewelrybox:extraordinary
gems,carefullylaidout.These
aretherecentgiftsofartandthe
first Selections from the incom-
parableFisherCollection,on
loanforlooyears.

Finally,thereareclassicexhi-
bitionsofholdingsintheperma-
nentcollection-thecoreofany
greatmuseum.

More than halfof the muse-
um's145,ooosquarefeetofgal-
1eryspaceisdevotedtojewelry

box exhibits. That includes the
seventh-floor"Campaign for
Art: Contemporary," a selection
ofgoworksfromrecentgifts
from collectors, dealers and
artists.It'samiscellanythat
rangesfromasweetlypathetic,
5-inch-highceramicsculpture
byRonNagletoaroom-size
installationofamorphing,mer-
curialsculpturebyTakeshi
Murata -the fascinator that,
topsoffthewholenewmuseum
outfit.

3byMarkBradford
Highlightsincludethreenew

acquisitionsofmajorworksby
MarkBradford,theLosAngeles
®artistwhowillrepresentthe
United States at the next Venice
Biennale;asomberdrawing-
cum-sculpturethatseemsto
predictastormyfuture,which
David Hammons "drew" with a
bouncingbasketballandgraph-
ite; and a solid stainless steel"SleepingWoman"byCharles
Ray,allgleamingdeadweight
anchoringthegalleryaroundit.
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An installation of 2o classic
worksofthelate2othcentury,
promisedbyNorahandNorman
Stone, honors SFMOMA cura-
tor]ohncaldwellwho,inless
thanfouryearsbeforehisun-
timely death in 1993, had a last-  -
inginfluenceonthecollectors
nowshapingthemuseum's
future.

Exhibitions on the second,
thirdandfourthfloorsalsolay
outthenewriches,fromaboun-
tyofdrawingsontwotoacred-
iblycompletehistoricalsurvey
ofphotographsofcalifomiaand
the West on three. A rather
jumbledfourth-floor"Campaign
forArt:ModemandContempo-
rary"hasanumberofindividual
hichlights (Picasso, Pollock,
Baconetal),aswellasimportant
new subcollections: small works
bythekeyGermanartistJoseph
BeuysandawholesetofDiane
Afbusphotographs.

Byfarthem.ostspaceoinother
floors is devoted to the Fisher
Collection.Lessthanaquarter
ofits1,1ooworksofartare

folant sfiecies native
to Northern
Califiornia f olanted
in living apall

shown, but Don and Doris Fish-
erclearlyvaluedthewowfactor
in their choices. Anselm Kiefer
pairitingsuptoi8feetlongon
onelevelarematchedby14-foot-
1ongE11sworthKellysonanoth-
er.

Caldergalleryafavorite
Myfavoritespaceinthemuse-

um,ascurrentlyhung,isthe
AlexanderCaldergallery.Cal-
der knew about scale - demon-
stratedhereinatinywire-draw-
ing-in-spacefromig29,"Aquari-
um,"thatbringsyounearto
wonderatitsintricacy,andthe
slendergraceoftwo1953works,
"Double Gong" and ``Eighteen
Numbered Black," that stretch to
almost12feet.Theselarger
worksaregrandwithoutstrain-
ingforthespectacular.The
Caldergalleryopensthrough
91asswallsontwosidestoout-
doorsculptureterraces;theeast
terraceisoneofthegreatspaces
ofthenewbuilding,withagi-
ganticlivingwalloflocalvegeta-
tionasbackdropandslitted

17,800
evorks of Shotograpby
in collection

urban views.
Awholefloorof"Pop,Mini-

malandFigurativeArt"includes
superbexamplesofpopart.Itis,
atthesametime,instructivein
itsperfection.MostlargePop
collections in museums were
builtinthe196os,whenworks
were at least somewhat afford-
able.Butifyouarebuyingasthe
workisbeingmadeandthestyle
isdeveloping,youcannotknow
whereitisheaded;youtake
gambles.Thatiswhyoldermu-
seumcollectionsofpopariare
sotellinglyquirkyandcharm-
inglyflawed.Seeingthegreatin
thecontextofthegoodandnot-
so-goodteachesusalotabout
theperiod.

TheChuckClosegalleriesare
quitegoodforanimmersionin
Close'slarge-scalewol.ks,in-
cludingportraits.of artists
whose work is found elsewhere
inthemuseum.``Agnes"isAg-
nes Martin, "Roy" is Lichten-
stein. Seven of Martin's softly
radiantgriddedandstriped
canvasesgettheirownsecluded

4E'000
square f ieet of I ;ree, art_-filled |Jublic space
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Adrienne Young (front) and Elizabeth Gilmore (lying down) gaze at an Alexander Calder
mobile. The Calder gallery opens through glass walls on two sides to outdoor terraces.

SFMOMA
Hours and Info: 10 a.in.-5 p.in.
daily (Thursdays until 9 p.in.)
beginning Saturday. $19-$25
(free,18 years and under).151
Third St., S.F. (415) 357-4000.
www.sfmoma.org/tickets
Reopehing= The museum offi-
cially opens to the public Satur-
day, but tickets for that day are
already oversubscribed. Advance
tickets (online only until Satur-
day) for later days are highly
recommended.
Member Preview Days
through May 9. Membership is
available online ($100 individu-
al, S150 dual), simultaneously
allowing members to reserve
timed preview day tickets for
themselves plus one guest.

space. Philip Guston, Sol Lewitt
andRichardSerrashowupat
severalpointsinsuchappropri-
atesettingsthattotracktheir
appearancesistogetafirm
groundingintheirconcemsand
the arcs of their careers.

Thelargestamountofspacein
theFishergalleriesisdevotedto
Germanartafter196o,apartic-
ularlyfertiletimeinthatcoun-
try.Theelegiacmonotoneof

floors
in new
exfoansion

AnselmKiefermaybewearinga
littlethinthesedays,butonestill
admires the ambition and confi-
dence that can elevate work .
madeinbasemetals,strawand
tar. At the same time, Gerhard
Richter,masterpainterina
dizzyingrangeoftechniques,
andtheinfluentialphotographer
team of Bernd and Hilla Becher
have never looked better than
here.

Arthistorynarrative
Thelasttypeofexhibitionon

view is the most traditional for
museums. It is the art historical
narrativebasedontheperrha-
nent collection - and here I
mean the collection as it exists
`before the much-needed in-
tegrationofthenewgifts.

Anexcellentsurveyfromthe
photographyvaults,"About
Time: Photography in a Moment
of change,"isalargeshow-165
works - with almost as many
waysoflookingatthetopic.
Similarly, the Architecture + De-
sign Department drilled deeper
intocollectionstoproduce"Typeface to Interface: Graphic
DesignFromtheCollection."

The classic of this form of
exhibition, though, is "Open
Ended:PaintingandSculpture

170,000
squarefeetofindoor
and outdoor gallery sfiace

®

Since 19oo," on the second floor.
Itisanexcellentsurveydrawn
fromSFMOMA'sbestworks,
theentryflankedbytwoex-
amplesofHenriMatisse'spor-
traits from the first decade of the
2othcentury.Theyareworksof
suchintenselysavagecolorthat
theartistwasincludedbycritics
among "les Fauves" - the wild
beasts -of the period, and they
arepicturesasferocioustoday
astheywerelooyearsago.

Thehighlightsof"OpenEnd-
ed"aremany,includingsuch
otherfamiliarmasterpiecesas
Frida Kahlo's beloved "Frieda
and Diego Rivera" (1931); Rive-
ra's own "Indian Girl with Coral
Necklace" (1926); Mark Rothko's
smoldering "No.14,196o''; and
JayDeFeo's``TheVer6nica"
(1957),asheercliffofapainting
twicetheheightofmostmortals.

Aminuteretrospectiveofl6
paintingsanddrawingsincolor
is selected from the museum's
largePahlKleecollection.An-
otherselection(12pieces)givesa
goodsenseoftheintimate
worldscraftedbyJosephcor-
nell: There'; a roomful of sFMO-
MA'srareClyffordStillpaint-
ingsand,almostinanswerto
Still,agroupingofsevenworks
byRobertRauschenberg,in-

A detail of
Chuck
Close,s
painting of
Cindy
Sherman
in the
Close
gallery. His
A8nes
Martin and
Roy Licht-
enstein
works are
also there.

A Look inside the new SFMOMA
An overview of what visitors will find on each floor of the expanded
museum:
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cludingfratlleworksonpaper
thatcannotalwaysbeshown.

Oneistemptedtorattleoff
artist names from the checklist,
allrepresentedbytopexamples,
from Romare Bearden to
O'Keeffe, Picasso, Pollock and
Warhol - 16o works, a museum
in itself. The exhibition has its
gaps,butitisthekindofeffort
thatwedependonthebestmu-
seumstoprovide:juxtapositions
that show rather than tell.

Perinanent €ouection's role
Pemianentcollectiondisplays

arenotthepopularpartsofmost
museums. . But for the local
visitor,agoodpermanentcollec-
tion is an artistic home of sorts,
providingafoundationupon
whichtobuildnewunderstand-
ing.Itcanalsobeasafeplaceto
return when the rest of art -or
the world - seems adrift.

Home.Foralltheglamourof
thenewbuildingandthewel-
comenewcollectionobjects,that
iswhatweintheBayAreaex-
pectourmuseumtobe.Ifitcan
achievethatstatusforus,its
value to the thousands of visi-
tors it will attract each week will
also increase.

Sinceitsfounding,SanFran-
ciscohasbeenconstantlyre-

45GALLONS
Of evater needed to disDlay Jeff Koons' Tevo-Ball Equilibrium Tank
(Sfialding Dr. i Silver Series, Wilson Aggressor) on Floor 7
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madebytheculturesandthe
ideasweadopt.The``new"
SFMOMAhasyettoappear,and
it won't until it shakes off the
wrappingsofallthatnewart
andtheglitteroftheparties
celebratingitsarival.

But one small corner of the
inauguralexhibition,onthe
second floor,isaplacefrom
whichtocontemplatethefuture.
Ahandsomeshow,"Artof
Northern California: Three
Views,"1ooksbrieflyatthehisto-
ries of art at UC Davis (Robert .
Ameson,WayneThiebaudand
WilliamT.Wiley);theso-called``personalvisions''ofJoan
Brown, Bruce Conner, Lee Mulli-
canandJess;andconcepthalart
aspracticedbyDavidlreland,
PaulKos,TomMarionietal.

Thisisnottheonlyplace
whereCalifomiaartistsshowup
in the museum. The number of
artistsincludedissodistressing-
lysmallthatoneiscertainit's
meanttobejustanod.Butitis
oneofthefewplacesthat,atthis
earlypoint,feelsauthentically
ours. It feels like home.

Charles Desmarais is The san
Francisco Chronicle's art critic.
Email.. cdesmarais@sf ichronicle.
com Tevitter.. @ Arigayl

tonsofcortensteel
comBrising Richard
Serra's sculfoture
"Sequence,"

the heaviest evork
on disfrlay in tfoe museum


