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Pepperdine Univ., Malibu 
Bob Nugent. Thru Jun. 7. (Opens May 10) 

Orange Coast Col Art Gallery, 2701 Fairview Rd., Costa Mesa 

Eikoh Hosoe, Photo faculty. Thru May 8. 

w. Eugene Smith. Thru May 16. 

Pitzer College, Scott Hall, Claremont 

Hank Lebo. Thru May 10. 

Santa Barbara Mus. of Art, 1130 State St., Santa Barbara 

Bob Fitch. Thru May 5. 

Hill's 121 Lincoln Ave., Santa Fe., NM 

Douglas Baz, Paul Caponigro, William Clift, Richard Faller, 

Ed Rainey. Thru? 
Camerawork Gallery, 2255 NW Northrup ST., Portland, OR 

Priscilla Carrasco. Thru May 4. 

The Silver Image, 727 Commerce St., Tacoma, WA 

Women Photographers. Thru May 11 

Suzzallo Lib., Univ. of Wash, Seattle 

Ron Steinberg. Thru May. 

Magic Lantern Photo Ctr., 6366 Commerce Blvd., Rohnert 

Park, CA 
Santa Rosa J.C. Student Show. Thru May. 
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atyp,ca . wer is drawn into the exhibit by the first
The vie 

blurred self-portrait - the traveller on 
i�age

, 
8 

Weber continues to use the technique of 
htS w

a
�-·magery to reflect the scenes around him, 

blurre 
0
1
nveying a feeling of walking or driving 

often c . • 
1 t only glimpsing the scene. n other 

pas

t graphs one part is in focus, other parts 

P1
h0 0

ed as if the image in focus was the 
b urr , • f 11 b·ect that his mind and eye took in most u y,
0 J 
the setting part of a continuum. . . 

Views of people and countries and c1 t1 es at 

night are diffused in blurs and light. The first of a 
series of three prints of a railroad station reflects 

the train' s slow movement out of the depot, the 

objects in the scene not quite distinguishable. �n 
the second and third photographs the train 
increases speed, and only light remains as the 

subject, first in clear sharp orbits, then in streaks 
through the darkness. 

In a similar series of a bicycle rickshaw, the 

photographs are taken from the ricksh�w behind 
the bicyclist. As the momentum of bicycle and 

JOSEPH JACH NA 

Carmel Charles Desmarais
Many photographers who have achieved a bit 

of fame (or notoriety) have developed what Ralph 
Gibson calls a "signature style," in which a 
certain way of seeing or a certain technique of 
presentation is explored, enlarged upon and 
perhaps belabored to the point where a 
knowledgeable viewer will be able to recognize a 
work as the product of a particular photographer 
by the presence of ''favorite elements.'' There is, 
though, the occasional worker whose ideas, 
emotions and vision (and their expression) 
undergo such frequent change and intense 

growth that we cannot "pick him out." Joseph 
Jachna is such a worker. His current exhibition in 
the south gallery of the Friends of Photography, 
which runs through May 19, is evidence of an 
inquiring, ever-active imagination. 

Eighty-eight prints by one person are often 
more than most of us can view with sustained 
interest in one visit. Often the signature worked 
out by an artist becomes more and more obvious, 
and we find our attention waning. But the work 
shown here might be divided into four important 
areas of experimentation, as well as a number of 
peripheral experiments. The effect is total
involvement. 

Twenty-one or so photographs of water 
represent Jachna's earliest woek in the show. It 
is, in large measure, work done as a master' s 
thesis at the Institute of Design, Chicago. As overworked as the subject may seem, this group contains a variety of rather fresh approaches. Some are straightforward in their beauty; somedraw us nearer and suggest other-than-I iteralla�ers of meaning; others are even a little fr ightening (as Jachna himself has pointed out).Most are obviously and entirely Jachna' s . 

A group called Door County Landscapes are space and perception games played with mirrors 
and a ·d wi e angle lens. These props have enabledJach�a to hold chunks of sky and bits and pieces of his environment in his hands, or to float

ERIC WEBER: KANDY, CEYLON, July, 1969, at

rickshaw increases, the body of the bicycle rider 
becomes increasingly blurre-:1, but the tension in 
his body as he strains for speed is captured in the 

imai::iery. 
The atmosphere of Weber's images reveals a 

man on the move, his memory storing sensations 

more than specific photographic images. Yet 
Weber also stood still and recorded peopl e and 
places in a calm, unhurried manner, often using a 

JOSEPH JACHNA: CHICAGO, 1970, at the

fragments of hands and fingers in space. Yet they 
are not so tied to the concept as to exclude as a 
consideration. 

Most of the night work, though three or more 

years old, has never been shown before. 
Technically, the images are examinations of light 
- its limited travelling power, what it seeks out
of the void. Aesthetically, they are much more.

Jachna was the recipient of the 1973 Ferguson 
Grant. a $1500 award made each year by the 

Friends of Photography to a young photographer 
of exceptional talent. The exhibition is intended 
to show both the work which led to the grant and 
that which was accomplished during the grant 

the San Francisco Museum of Art. 

series of images reminiscent of frames from 
a motion picture. One memorable sequence is of 
an Asian woman. She laughs with uncontrollable 

initial embarrassment at being Weber's subject, 
then tries valiently to control her emotions and 
finally presents the composed, serious image she 

presumes Weber wants. 
A section of Weber 's exhibition is a grouping 

Continued on next page 

Friends of Photography, Carmel. 

period. The latter consists mainly of a number of 
color images. These are an attempt to add a new 
element to what has been previously explored. 
Some of the same themes and techniques, 
especially night and distortion of space, recur, 
but with what most often is a logical and 
meaningful use of color. 

It seems that the truly important workers in 
any medium are the ones who produce, who seek 
out growth. While it is not quite accurate to say 
that someone who works so incessantly and 
explores so deeply as Joseph Jachna will 
necessarily become an important artist, the 
posslblt;ty Is at least suggested. D 
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