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Ode to a troufoled planet and its sun
By Charles Desmarais

An art exhibition built
aroundglobalwarmingsounds
like a downer.

But ``1o,ooo Fahrenheit," on
view at the Sam Francisco Arts
Commission through Nov. 17, is
no rehash of the horrid environ-
mentalnewsoftheday,noself-
righteous polemic. An exhibi-
tion in progressive Sam Francis-
cocanrightlyassumeth.atmost
visitors share the frustration
andabjectfearengenderedby
knowledgeofwhatwearedoing
toourplanet.

Rather, without a hint of
treacle,theshowisanelegiac
visual ode to the sun, the Earth
andthefrailrelationshipbe-
tween the two.

Though relatively small - it
comprisesnomorethan25
works,theproductsofnine
artists - the exhibition is every-
thingmuchlargerpresentations
ontopicsofcurrentpolitical
importtry,andfail,tobe.While
potentiallyraisingawareness,it
offersnosimplisticsolutions,
implicitlyrecognizingthat
everyonemustfindtheirown
way,ecologicalorpolitical,
activistorpersonal.

Theremightbeatimefor
sloganeering,aplaceformarch-
ingandmakingrighteousnoise.
This, however, is a space for
reflection.

Theexhibitionopenswithan
arrayofpicturesofsolareclips-
esbythegreatBayAreaphotog-
rapher Linda Connor. Rather
thanemployingherowncam-
era for this series, Connor
printedfromigthcenturyglass-
platenegativesthatarehoused
attheUniversityofcalifomia's
Lick Observatory. The prints
areproducedbyanantique
processwiththekindofcare
and meticulous craft for which
the artist is known, in tones of
duskybrownsandpurples.
Cracksandraggededgesinthe
ori9inalplatesbecomepartof
thenewworks,bringingto
descriptions of an awesome
celestial phenomenon a human
delicacyandfragility.

Lisa K. Blatt'sphotographic     ,
worksareurimanipulatedab-
stractions, records of a med-
itativefocusonthecolor,light
and limpidity of, the title tells
us, the ``Clearest Lake in the
World."Theyareimagesthat
bringtoourattentionthemost
significantelementsoftheart-
ist's visit to such a site: the im-
purities and disruptions that
are not there.

Chris Mccaw's photographs
arefrequentlyexhibitedinthe
BayArea,yethismethodof
workingretainsitsinterestfor
viewers.Usinghand-builtcam-
eras and specialized lenses, he
concentratesthepowerofthe
sunsointentlyonhispaper
negativesthatthein-camera
sheets darken, scorch and,
`sometimes, bum. That meta-
phorofsavagevisionisem-

William Lamson

WilliamLamson's"ALineDescribingtheSun"(videostill,2olo)documentstheartist'sslowandcar;fulworkinthedesert.

Linda Connor / Halnes Gallery, S.F.

Linda Connor's prints of 19th century eclipses were made
from glass-plate negatives housed at Lick Observatory.

ployedhereina2ol5worktitled``North Slope, Alaska, Within
theArcticCircle,"alongpicture
madeinarevolvingcamerathat
followed the summer sun in its
meandersacrosstheArcticsky.

Sarah andJoseph Belknap
mapadifferentsolarenergy,
recordingNASAsunspotre-
ports,whileChrisDuncanboth
controlsandobeysth6sun's
power,allowingittobleachthe
fabricsthatwillsupporthis
paintingsandacceptingas
matricestheabstractshapesit

leaves behind.
SFAC Galleries director Meg

Shifflerorganizedtheexhibi-
tion,thebestofmanygood
shows I have seen in the space.
Anexcellentsmallerexhibition,"YoungSuh:Wildfires,"also
runsthroughNov.17andcom-
plementstheprimaryoffering.

Shifflerperfectlyplacedthree
worksinvideoatstrategicspots
in "1o,ooo Fahrenheit." The
mostprominentgallerywallis
occupiedbyAntoniawright's"UndertheWaterWasSand,

Sarah and Joseph Belknap

Sarah and Joseph Belknap map solar energy using NASA
sunspot reports in "Twelve Months of Sun Spots" (2ol4).

"10.000 Fahrehhelt'': 11 a.in.-6 p.in. Tuesdays-Saturdays. Through
Nov.17. Free. San Francisco Arts Commission Main Gallery, Veterans
Building, 401 Van Ness Ave., Suite 126, S.F. 415-252-2255. www.sfarts
commission.org

Then Rocks, Miles of Rocks,
Then Fire" (2ol6). It's a decep-
tively simple piece, showing a
figureinafantasticcostume
thatsuggestsbrilliantflamesof
red,yellowandorangeagainsta
vastbluesky.Thecreature
shufflesunsurelyacrossafield
oficeuntil,inevitably,theice
giveswayandthesungoddess
fallsthrough,sinkingslowly
butofsight.

William Lamson's 2olo ``A
LineDescribingtheSun"docu-
ments the artist's slow and

careful vitrification of an arc of
desertcrustwithapowerful
Fresnel lens. And Jean-Pierre
Aubeleavesuswithnothingbut
anorboffierygasesin"31So-
leils (Dawn Chorus)" (2olo). It
mightaswellbeasignsaying,
simply, "The End."
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