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© 2018 Josef and Anni A[bers Foundation / Adagp, Paris / Fraenkel Gallery

Josef Albers' jacket for "Provocative Percussion Volume 4" by Enoch Light and the Light Brigade (1962).
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Whether album designs fit music isn't answered in exhibit

By Charles Desmarals

Artexhibitionsaboutnon-artsubjectstendtofall
flat.Knowingthat,Iapproached"ArtandVlnyl,"an
exhibitionatFraenkelGallerythroughMarch3,
with some skepticism.

A Midwestern museum where I
onceworkedputona"Baseballin
Art" exhibition. The World Series
wascomingtotown.Weshould
haveguessedhowitwould
turn out: Baseball fans, for the
mostpart,skippedtheart
exhibition - their interest
wasinthegame.

Another show that toured
the country, ``It's Only Rock
and Roll,'' made a curatorial        I
pointaboutrock'sinfluence
on contemporary art. It was a
flop,comparedwith"WhoShot
Rock and Roll," which consisted
entirelyofphotographsofthestars.

Whichbringsmeto"ArtandVi-
nyl."Ontheonehand,therearefew
galleriesasdependablysmartabouttheart
theypresentasFraenkel,whichsignaledits
commitmenttothesubjectbyinvestingina
lavish,464-pagebooktogoalongwiththe
show.

On the other, music album covers - which
makeupmostoftheexhibition-areba-
sicallypackaging.Googleima8esof"package

design"andyou'llseehundredsofexamples,each
morecolorfulandinnovativethanthenext,ofevery-
thingfromacnemedicinetotruffleoil.

Greatgraphicdesignservesafunctiondifferent
from art. It intrigues. Explains. Motivates. But

itsvalueissynergisticratherthanin-
trinsic.

Theshowisintroducedbya
1984GerhardRichterpainting

onanLPbypianistGlenn
Gould. It's an intriguing
objectgivenitsprovenance,
butonethatseemspartic-
ularlyoutofplaceamonga
showprimarilyofprinted
album covers. There must
bemanyrecordsthathave
been oveapainted - I have
twoathome,boughtfroma

street artist in Mexico. Pedi-
greealonehardlyseems

enoughtowarranttheRichter
inclusion.
Theexhibitionbeginstotake\off

© Gerhard Richter /
Fraenkel Gallery

Gelthard
Richter,``Goldberg

Variations"
(1984)

withanAndyWarhol-illustratedcover
forarecordingofaradiobroadcastondrug
use(``TheNation'sNightmare,"1952);Jean
Cocteau'ssleeveforaBertheBovyreadingof
hisplay"LaVoixHumane"(1958);anda1959
monochrome,YvesKlein-bluecoverfor
recordingsofKlein'slectures``TheEvolution
of Art Toward the Immaterial" and "The

Art continues on E3

© 2018 Cy Twombly Foundation / Fraenkel Gallery
I

Cy Twombly's "Ma lamore No" by Lucio Amelio is part of Fraenkel Gallery's ``Art and Vinyl" exhibition.
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© 2018 Successi6 Mir6 / Artists Rights Society (ARS), New York / Adagp, Paris

Joan Mir6's "Quan Laigua Es Queixa" (1g79) is part of the album c,over exhibition "Art and Vlnyl" at Fraenkel Gallery.

VirLyl cover shoVI ffilissing soLin
Art f irom Dago EI

Architecture of the Air'' (1959).
YetthatKleinpiece,housingarare

speechintheartist'sownvoice,points
upthebigdisappointmentoftheexhibi-
tion:Noneoftherecordingsisavailable
forlistening.That'sfineforBruce
Springsteen's``Bomintheu.S.A."(1984),
withacoverbyAnnieLeibovitz,orany
ofthesixRollingStonesalbumsinclud-
ed,becausethesongsarewidelyavail-
able.Butsomeofthemostintriguing
titleswereproducedinsmalleditions,
andmanyofthedesignsareforalbums
ofmusicandsoundbytheartiststhem-
selves.Youmightfindafewonline,but
that's hit-or-miss.

Doestheimagery,mostlyinreproduc-
tion, on the artist-designed album
sleeves relate to the music inside? We
mayneverknow.

All that aside, the exhibition
entertains.

We are told that the first
illustrated album sleeve was
produced in 1939. Ten years
later, the French communist
partisan Pablo Picasso de-
signedadiskforPaulRobeson's"Chante pour la Paix" - not an
album cover, but a Picasso
drawingofthedoveofpeace,
reproducedinwhitedirectly
againsttheblackbackgroundof
the record.

Art and VlhyL= 10:30 a.in.-5:30 p.in.
Tuesdays-Fridays; Saturdays 11
a.in.-5p.in. Through March 3. Free. Fraen-
keL Gallery, 49 Geary St., S.F. (415) 981-
2661. https://fraenkelgallery.com
Maria Magdatena Camp®s-P®ng: If I
Were A Poet= Noon-6 p.in., Thursdays-
Sundays. Through Jan. 28. Free. Gallery
Wendi Norris, 649 Old Mason St„ S.F.
(temporary location). (415) 346-7812.
www.gaLLerywendinorris.com

holandmanyothers.
But1willgowithBanksy,theartist

whocloselyguardshissecretidentityas
heleaveshisprovocativemarkonurban
walls around the world. He is credited
with the 2oo8 design of a 45-rpm record
sleeve. The performer? Unknown, of
course.

independen.ce-freedomfromaheri-
tageofslavery,thestrengthofwomen
incommunity,theconstraintsofthe
Cubaneconomy-weavesdreamily
throughtheshow.Itsromanticmyster-
iesareheightenedforthoseofuswith
limitedcommandofspanish,thelan-
guageusedforseveralworksthat
employextensivetexts.

Playingcatch-up.Myoverviewof
cuITentSanFranciscogalleryexhibi-
tionsinTheChronicleonThursday,
Jam.11,wasduebeforelhadthechance
to see three excellent exhibitions I
would not want readers to miss.

AltmanSiegelGallery,115o25thSt.
(www.altmansiegel.com), is presenting``Liam Everett: `Fais semblant qu'on
n'est pas ici" through March 3. Painted
cloths draped, apparently haphazardly,

Some of the most intriguing titles were
produced ln small edltlons. Does the
imagery, mostly in reproduction, on the
artist-designed album sleeves relate to
the music inside? We .may never lmow.
All that aside, the exhibition entertains.

(

Aseriesofeighta|bums
releasedbetween1959and1962-fourof"Peisuasivepercussion,"fourof"Pro-
vocative Percussion" - all have covers
designed byJosefAlbers. It is hard to A
lookatthestaccatographicarrange-
ments on the enclosures (a kind of visual
jazz?)andnotsurm.isearelationshipto
the sounds they protect.                '

HarryBertoia's"Sonambient"sculp-
turesgottheirownrecordings-llof
them between 197o and 1978 - enclosed
withinportraitsofthefamous,plantlike
artformsinstrongblack-and-white
photographsprintedonthecovers.

Withwelloverloo,mostlyrareobjects
inthislightheartedreview,itishardto
chooseafavoriteamongdesignsbyJean-
MichelBasquiat,Sophiecalle,Jean
Dubuffet, Marlene Dumas, Yves Klein,  `
BarbaraKruger,SolLewitt,ChrisOfili,
EdRuscha,CindySherman,AndyWar-

'Ilhro introductions at the Presidio.
W.hen Wendi Nonds announced the
closureofhergalleryonJessiestreetlate
lastyear,sheputforththeideathatshe
couldbetterserveherartistsandthe
publicbystagingpop-upexhibitions
around the world. The first would be a
showofworkbyMan'aMagdalenaCam-
pos-Pons,anartistoriginallyfromCuba
whohasreceivedwideattention,buthas
notpreviouslyshownonthewestcoast.

I had to see it, and the exhibition was
well worth the visit. It is housed in an old
militarytrainihgfacilityinthepresidio
-thesamespaceusedfora(lesssuc-
cessful) Annie Leibovitz installation two
yearsago,assomevisitofswillremem-
ber.̀̀ If I Were a Poet" consists of several
elaborate installations and a few related
butindependentworks.Thethemeof

overlargeframessuggest
stagebackdrops.Or,perhaps,
theyarepersonagesintat-
teredveils,formallydancing
orfacingoff.Theyaresur-
rounded, as if being observed
(surveilled? or watched over?)
by Everett's signature abstract
canvases, remnants of paint-
erlydecisionsmadeandre-
considered,enhancedby
oxidized metal scars and other
controlled accidents.

Immediatelyacrossthe
entrywayatthesameaddress,

AdrianRosenfeld.Gallery
(https : //adrianrosenfeld.com) contin -
uesitsstringofvigorous,small-scale
collaborationswithothergalleries."Peter,PaulandMary"comes from
New York's Maccarone and features
fourorfiveworkseachbypeterrialley,
PaulLeeaiidMaryHeilmann.

And]essicasilvermanGallery,
488 Ellis St. (http://jessicasilverman
gallery.com), gives us "Open House:
The Modern Institute" through Feb. 24.
Alsoacollaboration,thisonewitha
Glasgow, Scotland, organization, it's a
lively,surveyandatasteoftheGlaswe-
giancomicsensibility

Charles Desmarais is The san Francisco
Cbronicle's art critic. Email..
cdesmarais@sfichronicle.comTevitter..
@Art8ayl

© 2018 Andy WarhoL Foundation / Fraenkel Gallery

Andy Warhol design for Washington
Gallery of Modern Art album (1g63)
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© Raymond Pettibon / FraenkeL Gallery

Raymond Pettibon, "Goo" by Sonic
Youth (1990)

© Barbara Kruger / Fraenkel Gallery

Barbara Kruger, "Business of             ;
Punishment" by Consolidated (1994)

Gallery Wendi Norris

Man'aMagdalenaCamposlpons'"IslandT\reasures"(2oll-12)isinthepop-upexhibition"IfIWereaPoet"atamilitarytrainingfacilityinthePresidio.


