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Wayne Thiebaud's "For Nan (Cake, Pie Slice, and Olives)" references Nan Tucker MCEwoy of MCEvoy Ranch fame.

ART REVIEW

Going inside the ocean
of a collector's ffiiind
By Charles Desmarais

OnSaturday,Oct.28,thenewlycreat-
edMCEvoyFoundationfortheArts
opensalargeandattractivegalleryasthe
mostrecentelementintheever-expand-
ingMinnesotastreetprojectportfolio.
UnlikemostoftheMSPspaces,thefoun-
dationisnotasalesgallery.Itwill,apress
releasesays,"displayselectionsfromthe
MCEvoyFamilycollectiontogetherwith
newworksinvisual,literary,and film

andmediaarts."

Inaugural
exhibition
ofMCEvoy
Foundation
is deeply
personal

Vthatisitthat
compelssome
wealthyartcollec-
torstopresent
theirholdingsin
elaboratepublic
display,while
otherstakegreat
painstohideaway
theirriches?

There are collec-
torsknownto
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refuseloanseven
tomajormuseumexhibitions,andthose
whowilldosoonlyanonymously.

Yet,intheBayAreaalone,wecan
countatleastfivetop-tiercollectionsthat
havesomepublicvisibility.Housedin
statelymansionsorcavesunderground
orscatteredacrossidyuicranchland,
theygenerallylimitaccesstotheocca-
sionalmuseumgrouptour.Theclosely
heldPilaraFoundationoperatesPier24
PhotographyonawharfinsanFrancisco
Bay;itisopentoeveryonemostweekdays
byappointment.

Themotivesoftheirfoundersvary.An
elementofprideiscertainlypartofthe

MCEroey continues on E3

Andrew Kreps Gallery, New York

Above: Roe
Ethridge's``Au88ie with
Dead Crab''
(2015).

At left: John
Wesley,s"Untitled
(Ocean),,
(1979) is part
of the "La
mere la mer"
show.
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mix.Andtherecanbetax
benefits,dependingupon
howthingsarestructured.

Some of the collections
maybedestinedformuse-
ums-thepossibilityofgris
isoftendangledinfrontof
curators and directors - but
theirownersarenotquite
readytoseethemgo."Educa-
tion" is sometimes cited as a
motivation,asifthecapacity
topurchaseexpensiveob-
jectsfromdealersatartfairs
wereasortofteachingcre-
dential.

Ontheevidenceofthefirst
exhfoitionattheMCEvoy
Foundation,ifcommunicating
withothersdrivessometo
opentheirdoorstothepublic,
NionMCEvoyplanstoover-
share.Granted,theshowwas``co-curated"withhiscuratori-
aladviser,KevinMcore,butit
isthemostdeeplypersonal
coudetiondisplaylcanre-
memberviewing.

ItdrawsuponMCEvoy's
own,formidablecollectionof
photographsandcontempo-
raryart,aswellasworks
acquiredduringherlifetime
byhismother,NanTucker
MCEwoy.Mrs.MCEvoy,who
diedin2ol5,wasamemberof
thefamilythatfoundedThe
Chronicle,andshechaired
theboardofitsparentcom-
panyformanyyears.

Titled"Lamerelamer"
("Themotherthesea''),the
exhibitionstrainsfora
theme.Itsettles,mainly,on
picturesofwavesandof/

Women.
Atthesametime,the flow

isinterruptedbyasprinkling
ofartthat,whetheritfitsin
visuallyornot,hasmore
intimatefamilyconnota-
tions.Apaintingbywayne
Thiebaud,``ForNan(Cake,
Pieslice,andolives),''adds
totheartist'ssignaturesub-
jectanotherwiseincongru-
ousreferencetothematri-
arch'snotedoliveproducts
business.

Alaced-upRichardDi€-
benkorn "Ocean Park" ab-
stractionfromlg74,presum-
ablyfromthemother'scol-
lection,hangsuncomfort-
ablynexttoatrendier
curatorialjokethatsequenc-
esachris]ohansonquestion
mark(paintedin2ol6);a
2oogThomasRuffpho-
tographofabosomynude
womanwhoseposeechoes
thepunctuation'sform;anda
2oo3paintingbyBriancal-
vindepicting-bereadyfor

Alessandro Zambianchi / Massimo De Carlo

Carsten H6ller's polyurethane sculpture "Octopus" (2ol4) is part of the inaugural exhibition at the MCEvoy Foundation.

``La mare ta mer''= 10 a.in.-6 p.in. Tuesdays-Fridays; 11 a.in.-5

p.in. Saturdays. Oct. 28-Jan.13. Free. MCEvoy Foundation for the
Arts,1150 25th St., S.F. (415) 580-7605. www.mcevoyarts.org
Free opening day events: Saturday, Oct. 28. 4-5 p.m„ Nion
MCEvoy, founder, and Kevin Moore, curatorial adviser, in con-
versation; 5-8 p.m„ public grand opening.

it:apairoflargeboulders.
Towhateverdegreethe

exhibitionisanhomageto
MCEvoymere,of course,itis
asseenthroughthestarry
eyesofMCEvoyfils.The
wholeaffairislessanessay
thanadiary,withNionMCE-
voy'spenchantforarchhu-
morandpinup-stylegirlie
pictures(howeverironicatry
intended)alsoprominently
onview.Itisasthoughwe
wereinsidetheheadofthe
collector,asomewhatawk-
wardplacetofindourselves
inpublic.

MCEvoyisclearlyattracted
tothehyper-artificialityand
copiesofcopiesincontempo-
raryartthatdrivetradition-
alistsmad.Unlessyouknow
thebackstories,theworkof
RoeEthridgeandchristo-
pherwilliamscanlookjust

1ikeadvertisingandscientific
pictures.ZoeLeonardgives
uscarefulrecordsofold
snapshots,butdoesnotre-
vealwhattheexhibition
brochure tells us about their
significance.Jameswelling
colorizedoldhomemovies
and added a childlike mu-
sicalscQreinafamilytribute
wecanieadaboutinthe
handout.

Intheend,allthismakesa
certainkindofsenseof
MFA's debut. It's not that
theseworksareemptyof
ideas,youjusthavetoknow
whattheymeanbeforeyou
look at them.

CbarlesDesmaraisisThesan
Francisco chronicle' s art critic.
Ematl.. cdesmarais@
sfichronicle.comTcoitter..@Art
8uyl

David Zwirner, New York/London, and GaLerie Gisela Capitain, Cologne

Christopher Williams' "Pacific Sea Nettle, Chrysaora Melanaster,
Long Beach Aquarium of the Pacific, loo Aquarium Way, Long
Beach, California, July 9th, 2oo8"


