ART REVIEW

7 © Wayr;e Thiébaud /d L}censed by VAGA, Ne York, N.Y.
Wayne Thiebaud’s “For Nan (Cake, Pie Slice, and Olives)” references Nan Tucker McEvoy of McEvoy Ranch fame.

Going inside the ocean
of a collector’s mind

By Charles Desmarais

On Saturday, Oct. 28, the newly creat-
ed McEvoy Foundation for the Arts
opens a largeand attractive gallery as the
mostrecent element in the ever-expand-
ing Minnesota Street Project portfolio.
Unlike most of the MSP spaces, the foun-
dationisnotasales gallery. It will, a press
release says, “display selections from the
McEvoy Family Collection together with
new works in visual, literary, and film

and mediaarts.”
Whatisitthat

In AL gur al compels some

wealthy art collec-

eXhlblthn tors to present

their holdingsin

Of MCEVOY elaborate public

display, while

Foundation otherstake great

pains to hide away

iS deeply their riches?
peI'SOﬂal Thereare collec-

torsknownto

refuseloans even
to major museum exhibitions, and those
who will do so only anonymously.

Yet, in the Bay Area alone, we can
count at least five top-tier collections that
have some public visibility. Housed in
stately mansions or caves underground
orscattered across idyllic ranchland,
they generally limit access to the occa-
sional museum group tour. The closely
held Pilara Foundation operates Pier 24
Photography on a wharfin San Francisco
Bay; itis open to everyone most weekdays
by appointment.

The motives of their founders vary. An
element of pride is certainly part of the
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Above: Roe
Ethridge’s
“Auggie with
Dead Crab”
(2015).

At left: John
Wesley’s
“Untitled
(Ocean)”
(1979) is part
of the “La
meére la mer”
show.
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Foundation’s deeply personal debut

McEvoy from page E1

mix. And there can be tax
benefits, depending upon
how things are structured.

Some of the collections
may be destined for muse-
ums — the possibility of gifts
is often dangled in front of
curators and directors — but
their owners arenot quite
ready to see them go. “Educa-
tion” is sometimescited asa
motivation, asif the capacity
to purchase expensive ob-
jectsfrom dealers atart fairs
wereasort of teaching cre-
dential.

On the evidence of the first
exhibition at the McEvoy
Foundation, if communicating
with others drives some to
open their doors to the public,
Nion McEvoy plans to over-
share. Granted, the show was
“co-curated” with his curatori-
al adviser, Kevin Moore, but it
is the most deeply personal
collectiondisplay I can re-
member viewing.

It draws upon McEvoy’s
own, formidable collection of
photographs and contempo-
rary art,as well as works
acquired during her lifetime
by his mother, Nan Tucker
McEvoy. Mrs. McEvoy, who
died in 2015, was a member of
the family that founded The
Chronicle, and she chaired
the board ofits parent com-
pany for many years.

Titled “Lamére lamer”
(“The mother the sea”), the
exhibition strains fora
theme. It settles, mainly, on
pictures of waves and of
women.

Atthe same time, the flow
isinterrupted by a sprinkling
ofart that, whetherit fitsin
visually or not, has more
intimate family connota-
tions. A painting by Wayne
Thiebaud, “For Nan (Cake,
Pie Slice, and Olives),” adds
tothe artist’s signature sub-
jectan otherwise incongru-
ous reference to the matri-
arch’s noted olive products
business.

Alaced-up Richard Die-
benkorn “Ocean Park” ab-
straction from1974, presum-
ably from the mother’s col-
lection, hangs uncomfort-
ably nexttoatrendier
curatorial joke that sequenc-
esa Chris Johanson question
mark (painted in 2016); a
2009 Thomas Ruffpho-
tograph of abosomy nude
woman whose pose echoes
the punctuation’s form;anda
2003 painting by Brian Cal-
vin depicting — be ready for
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Carsten Héller’s polyurethane sculpture “Octopus” (2014) is part of the inaugural exhibition at the McEvoy Foundation.

“La meére la mer”: 10 a.m.-6 p.m. Tuesdays-Fridays; 11a.m.-5
p.m. Saturdays. Oct. 28-Jan. 13. Free. McEvoy Foundation for the
Arts, 1150 25th St., S.F. (415) 580-7605. www.mcevoyarts.org

Free opening day events: Saturday, Oct. 28. 4-5 p.m., Nion
McEvoy, founder, and Kevin Moore, curatorial adviser, in con-
versation; 5-8 p.m., public grand opening.

it: a pair of large boulders.

Towhatever degree the
exhibition is an homage to
McEvoy mére, of course, itis
as seen through the starry
eyes of McEvoy fils. The
whole affairisless an essay
than a diary, with Nion McE-
voy’s penchant for arch hu-
mor and pinup-style girlie
pictures (however ironically
intended) also prominently
onview. Itisas though we
were inside the head of the
collector, a somewhat awk-
ward place to find ourselves
in public.

McEvoy is clearly attracted
tothe hyper-artificiality and
copies of copies in contempo-
rary art that drive tradition-
alists mad. Unless you know
the backstories, the work of
Roe Ethridge and Christo-
pher Williams can look just

like advertising and scientific
pictures. Zoe Leonard gives
us careful records of old
snapshots, but does not re-
veal what the exhibition
brochure tells us about their
significance. James Welling
colorized old home movies
and added a childlike mu-

sical score in a family tribute

we canread aboutin the
handout.

Inthe end, all this makes a
certain kind of sense of
MPFA’s debut. It’s not that
these works are empty of
ideas, you just have to know
what they mean before you
look at them.

Charles Desmarais ts The San
Francisco Chronicle’s art critic.
Email: cdesmarais@
sfchronicle.com Twitter: @Art
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David Zwirner, New York/London, and Galerie Gisela Capitain, Cologne

Christopher Williams’ “Pacific Sea Nettle, Chrysaora Melanaster,
Long Beach Aquarium of the Pacific, 100 Aquarium Way, Long
Beach, California, July 9th, 2008”



