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Trevor Paglen demonstrates a facial recognition algorithm he uses in performance. He sees machine vision as permeating all of society.

in `rmac ine vision'
Imagery of war and technology we can't view straight on
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"Fbcehok's facial
recognition
algorith, €aned
`Deep Fhce' ... it's
better at identiJrfug a
face than any human
person is."
Trevor Paglen, artist in residence,
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on campus "a week or so every month," and
willdelivertheannualWilseyDistinguishe{
Lecture on Feb. 8.

The project will
Paglen corttittaes qu QP6
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Trevor Paglen €he€ks out the warehouse befol.e a December performance at Sam Fran€is€o's Pier 7o. His art is about the "unseeable and undocumentable."

Trevor PagLen events
Sight Machine= By Trevor Paglen in
collaboration with Kronos Quartet. 8
p.in. Saturday, Jan.14] To request an
invitation, go to https:/ymuseum.
stan ford.edu/participate/Paglen
Performance.htmL.

Panel discussion with Trev®r
Pagten, ALison Cass and Jennifer
Granick= 11 a.in, Saturday, Jan.14.
Free with admission to Fog De-
sign+Art. www.fog fair.com

Bobble and M]ke Witsey Distin-
guished Lecture for 2017= Trevor
Paglen: 7 p.in. Wednesday, Feb. 8.
Free. Bing Concert Hall, 327 Lasuen
St., Stan ford University. (650) 498-
1480. www.museum.sfanford.edu :+ -:

ALtman Sieget Gallery

Trevor Paglen's "National Security
Agency Surveillance Base, Rude,
Comwall, UK" (2ol4): an image of a
top-secret base, barely visible but

` -ever-present, in a vast landscape.

Pnglen I ham Dago Q!15

exhibition Gass plans for late 2ol8 - a show she
thinks of as "The History of the 2oth Century
through the Eyes of Trevor Paglen," she says,
though Paglen prefers to call it a history of rna-
chime vision, beginning with the famous animal
motion studies conducted at Stan ford by Ead-
weard Muybridge in the late 18oos. Both agree
that she would select an exhibition of Paglen's
work, while he would curate a historical section
or companion.   -

Paglen comes to Stan ford with the goal of
working with faculty, researchers and students
not only in the fine arts, but in disciplines not so
closely associated with the Cantor Center. The
work of two scholars, in particular, attracted
him. Jennifer Granick is a lawyer and the direcr-
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ALtman SiegeL Gallery

Trevor Paglen, "NSA/GCHQ Surveillance Base, Bude, Cornwall, UK" (2ol4).

Paglen f irom f uage Q16

tor of civil liberties for the Center for
Internet and Society at Stanford Law
School; Fei-Fei Li is director of the
Stanford Artificial Intelligence Lab
and the Stan ford Vision Lab.

The conflicts and challenges of
work in the area Of artificial intelli-
gence and machine vision are high-
lighted by comments that seem off-
hand at first. One is from a recent
article by Paglen, who asks, "Can
humans learn how to see like the see-
ing machines that are becoming ever
more ubiquitous?" The answer to the
question could determine the degree
of control human beings will exercise
over the machines they have created.

Li, on the other hand, is seeking to
teach machines to make sense of the
images they capture. In an entertain-
ing TED talk available online, she
articulates a distinction between vi-
sion, which is a neutral process based
on physical characteristics, and see-
ing, which requires interpletation."By `seeing,' " she says, "we really
mean `understanding.' " The ethical
conundrums of thinking machines
may be the stuff of science fiction, but
they are no less serious for their pop-
ular depiction.

"Facebook's facial recognition algo-
rithm, called `Deep Face' - it's more
accurate than humans," Paglen tells
me. "It's better at identifying a face
than any human person is. It can look
at a picture of you as a baby, that it's
never been trained on, and recognize
that it's you - with high accuracy."That's just one domain. If we're
talking about self-'driving cars, if we're
talking about industrial processes and
manufacturing - if you're doing qual-
ity assurance - you want to do that
with machine vision.``In general, those are the things
that are driving the emerging world of
machine vision. Those equations of
optimization and labor. This has, I
think, dramatic implications for the
way that the world is going to look -
in terms of, what does labor look like?
What does policing look like? What do
municipal services look like? What
does credit or insurance look like?"And when you start doing that,
now you're living in a world in which
rights and freedoms are being allocat-
ed by metadata signatures."

Charles Desmarais is The San Francisco
Cbronicle's art critic. Email..
cdesmarais@sf icbronicle.com Tevitter..
@Art8ayl                                 `i -a.all--= i -1.* I
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Paglen at Pier 7o in Sanrf Fran€isco, site of a
~,±~„     December performance.


