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CHARLES DESMARAIS Art

Defout pushes photography's envelope
Richard T. Walker's debut

exhibition at FraenkelLab is an
inchoatebutengaginglyener-
geticresponsetophotography's
last gasps of cultural authority.

Startingwherelandscape
photographersofthelastcentu-
ryleftoff,Walkermakesele-
gant sculptural and pictorial
assemblagesthatpumpupthe
grandeurofmountaintopog-
raphy,onlytoprickthatbubble,
literallyasitreachesitspeak.
Enteringtheexhibition,you
can'thelpbutthirikofAnsel
Adams and his elaborately
seductive Sierra Nevada fic-
tions -all knife-edge focus and
startling contrasts, infused
with metaphor.

Butwherethelightglowing
within an Adams photograph,
comingfrombehindabankof
clouds, is made to seem divine,
Walkergivesus,inaworktitled"AnOutlineofaThoughtaslt
Refers to Its Inner Self," a neon-
tubefauxmonolithwrapped
aroundasinglebarebranch.

In ``An Elusive Equivalence,"
aninsignificantstoneislikened
toafar-off crest,depictedin
both a photograph and an en-
graving.Aclumsyhandgesture

F!ichard TE Walker: Contingen-
cy of an Afterthought= Through
July 16. FraenkelLab,1632 Mar-
ketst„ S.F. (415) 347-8366.
https://fraenkelgallery.com/
fraenkellab

grants the simple rock a make-
shift claim to the sublime; a
photograph is elevated to the
planeofart;thecredibilityof
multiple pictorial layers is test-
ed.

The show presents a collec-
tionofworksinarangeofme-
dia, including video and some-
thingapproachingmusic,pre-
ciselyarrangedintoalarger
holistic installation. It's all a bit
too controlled, too delicately
balanced - you'd like to think
the work could survive some
jostling,afewbouncesboth
physicallyandintellectually.
But the risk he incurs in striv-
ingforsuchequilibriumleaves
you excited to see where Walker
is headed next.
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Top: The Richard T. Walker exhibition
includes this multimedia installation.
Above: With "An Elusive Equivalence"
(2ol6), VIfalker likens a stone to a far-off
Crest with a clumsy hand gesture grant-
ing the simple rock a makeshift claim to
the sublime. Left: "An Outline of a
Thought as It Refers to Its Inner Self."


