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Ifyou'reoneofthose
peoplewhowishwe
couldgetawayfromcon-
temporaryculture'sob-
session with violence and
sex, avoid the depictions
of horror that seem to
delightothers,andcurtail
thetendencyofartists
towardvisualcomplica-
tion and distortion, you
mightWanttosteerclear
of stan ford University's
Cantor Arts Center until
June20.

If,however,youbelieve
ourprimalfearsand
urgesarepropersubjects
for art, if the riddle of
depictionitselffascinates
you,youwillfindithard
totearyourselfawayfrom
thedeeplyengagingexhi-
bition that opens there
Wednesday, Feb. 1o. And,
nearlyincidentaltoth€ir
relevance for our time:
Alltheworksinthe;how
were made more than 4oo
years ago.

Myth, Allegory, and
l=aith= The Kirk Edward
Long Collection of Manl
nerist Prints: 11 a.in.-5
p.in. Wednesdays-Mon-
days (Thursdays 11 a.in.-8
p.in.) through June 20.
Free. Cantor Arts Center at
Sta'nford University, 328
Lomita Drive, Stan ford.
(650) 723-4177. www.mu  ,
seum.stan ford.edu.

"Myth, Allegory, and
Faith: The Kirk Edward
LongcollectionofMan-
nerist Prints" is an ex-
traordinary event. Orga-
nizedbyBernardBarryte,
the museum's curator of
European art, the exhibi-
tion. exceeds all expecta-
tions of curatorial ambi-
tion, attention to detail
andqualityofexecution.

Museumsusedtoreg-
ularlyattemptserious
exhibitions, like this one,
of the art of the Old Mas-
ters. They were scholarly
affairs,yearsinthemak-
ing.Theproductofrigor-
ous research documented
bysubstantialcatalog
essays,theywoulden-
compasstheverybest
works of art in the finest
condition available i.n all
the world. That kind of
show,forreasonsfinan-

Or,I,Or,
f) Iyear. I OTffi vvorTtis

"In all your works be sure to include at least` one figure that is all  `
contorted, inysterious, and difficult."                      ,

Paolo Pino, 16th century Painter and theorist

Cantor Arts Center, Stan ford University

M¢##erf.Sffl co#£*.##GS o# E2   "Narcissus" (C. 1529), Antonio da Trento (Italy, c. 151o-c. 155o) after Parmigianino (Italy, 15o3-4o).



Cantor Arts Center photos
"TheVisio'nofEzekiel"(1554),engravingbyGiogrioGhisi,from"Myth,Allegory,andFaith:TheKirkEdwardLongCollectionofManneristPrints."

Above: Aegidius Sadeler 11 (Flanders, c. 157o-1629)
after Spranger, "Wisdom Conquers Ignorance" (c.
16oo). Left: "David Beheading Goliath" (154o), by
Giovanni Battista Scultori.

Tfie graphic ifflagery of Mannerisni
Ma4anerism fhom Page EI

cial and faddish, is almost
unheardoftodayoutside
the wealthiest and best-
staffed institutions.

Barryte,theCantorand
Longhavepulleditoff.
Thecuratorandthepa-
tronworkedfor13yearsto
assemble the collection of
some7ooengravings.
Withthesupportofmuse-

umpersonnelandex-
pertise,alltheprintshave.
beenmeticulouslycata-
loged;about18oarebeing
shown. Barryte and a
large team of contributors
haveproducedamonu-
mentalpublicationto
accompany the show: 7o4
pages, hundreds of excel-
lentillustrations,essays
by1otopscholarsinthe
field.

TO  ENTER VISIT:

Mannerism - the dom-
inant European style of
the i6th century - is
prettyeasytospotinits
classic form: works over-
stuffed with visual in-
formation,with figures
linedupcloseagainstthe
pictureplane;peopled
withheavilymuscled
nudestwisting,writhing,
reaching, often in extreme
posesnoordin`aryhuman
couldadopt;allofitcastin
anexaggerated,raking
lightthatpopseverydetail
intosharpcontrast,giving
thewholeimageanall-
overflickeringenergy.

It'sbeenalongtime
sinceanyoneusedthe
termpejoratively,but

"mannerist" once meant
overlystylizedandsyn-
thetic,asopposedtothe
morenaturalisticpictorial
conventionsoftheHigh
Renaissanceperiodthat
came before. Now we take
the terln and the move-
mentatfacevalue,justas
wemightanotherterm
that once was meant to
denigrate: queer. And if
ever there was a moment
inartthatgleefullyjum-
bledsexuality(evenasit
unequivocallypromoted
maleprivilegeanddomi-
nance), this was it.

Aprintmadeinabout
16oobytheFlemishen-
graverAegidiusSadel'er11
afteraworkbyBartolo-
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meus Spranger, "Wisdom
Conquers Ignorance, "
eroticallydepictsthe
armoredanddecidedly
powerful,yetsexualized,
figureoftheRomangod-
dess Minerva. She tugs
provocativelyontherope
that binds the hands of
donkey-earedlgnorance,
herfootcaressinghis
submissivelyuptumed
neck.

"The Dream" is a 1545

printbyanunknown
artistafterMichelangelo
-whosework,alongwith
ancientprecedents,is
credited as central to the
developmentoftheMan-
nerist style. Arranged
around4anudemalefig-
ure,legssplayed,muscles
rippling, are Images of ,
fleshlytemptation,in-
cludingacopulatingcou-
ple;abagofcoins;adis-
embodiedbuterectpenis;
agoosebeingroastedona
spit;andvignettesof
drinking,fightingand
othercanyings-on.

Inonecatalogessay,
Barrytequotesa16th
centurypainterandtheo-
rist, Paolo Pino, whose
prescriptionforsuccess
prettymuchsumsupthe
Mannerist style. "In all
yourwiorksbesureto
includeatleastonefigure
thatisallcontorted,mys-
terious, and difficult,"
Pino wrote, ``so that from
ityoumaybeseentobe
[anartistof]worthby
whoever understands the

art'sperfection."
Giovanni Battista Scul-

tori's "David Beheading
Goliath" (154o) would
surelyhavesuitedPino.
while the plate is almost
entirelyfilledwiththe
bodyofGoliath,down for
the count, it is David with
hislong,curvingswbrd
whofirstgetsburatten-
tion. He could be in the
midstofalandscape,
straddlingaboulder,but
oncloserinsp\ectionit
becomes clear that he is
astridethegiant,whose
buckledtorsoandlolring
headslowlyemergefrom
thelyricallytangledcom-
position.

Prints can, at first, be
hard to look at. Surround-
edaswearebyaworldof
imasgeseverbigger,bright-
er, more colorful and more
kinetic,wemightoverlook
adetailedpictureindark
tonesonasmallpage.To
see this exhibition takes
an hour, two hours; the
introductorytextallows
thatitmay,in fact,require``many return visits." But
there are few more sub-
limely,catharticallyhor-
rific - more contempo-
rary - experiences than
Scultori's single, great
picture.

Charles Desmarais is The
San Francisco chronicle's
art critic. E-mail..
cdesmarais@
sfichronicle.comTwitter..
@Artgayl
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