
The 1899 painting of a bridge over the lily pond at Monet's home in Givermy, France, represents his early interpretations.

Rfforief 's late VIorhis
ori glorious fflisrela
Exhibition focuses on many
studies of Giverny scenery
By Charles nesmands

Oscar-ClaudeMonetlived861ongyears,from
1840to1926,producingwellover2,ooopaint-
ingsandotherworks.

Alreadyatalentedartistat16,hestoodin
woodsandfieldsbesidethegreatEugeneBou-
din,leamingtouseoilpaints"enplein-air"and
tolovelandscape.HewasinParisin1863atthe
"SalondesRefuses,"whenhisworkwasin-
cludedamongtheavant-garderejectsnowcred-
itedwiththefoundingoflmpressionism-a
movementthatderividitsverynamefromthe
titleofan1872Monetpainting.Hepainteddoz-
ensofpicturesinseries,tostudythechanging
effectsoflightandweather,of haystacks,the
facadeofacathedral,poplarsandthebuildings
of the British Parliament.

ButMonetismostbelovedforthepictures
thathemadeattheendofhislife,allwithinthe
confinesofhisown4-or5-acreproperty,ashe
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An anonymous
1921 color

photograph
shows Monet
in his garden

at Give-y,
where he spent

his time in
later life

painting his
sulfoundings.

Fine Arts Museums of San Francisco

This "Water Lilies" painting of the pond was produced
by the Impressionist painter between 1gl4 and 1917.
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``WaterLilies(Agapanthus)"wasdonebyMonetbetween1gl5and1g26andmakesuptrierightpaneloftheAgapanthusTripty€h.

i                                                                                                Metropolitan Museum of Art

The deep-blue interpretation of "Water Lilies" is from 1916-19.

onet's later
works create
superfo show
at de Young
Monet fhom Page EI

struggledwiththedeathsofhis
wifeandson,failingvisionand
other trials of old age. In gar-
denshedesignedandtendedas
partofanexpansiveartistic
practice,hecontinuedtoexperi-
mentandinnovate,landing
uponabodyofworkasradical
in form as it was romantic in
emotion.

Thisistheartthatisthetopic
of curator George T. M. Shack-
elford's superb exhibition "Mo-
net: The Late Years," organized
for the Kimbell Art Museum
andopeninginSanFranciscoat
thedeYoungMuseumonSatur-
day, Feb. 16.

Theapparentsubjectofthis
late work was, of course, the
famous water lilies and the
otherflowersandplantsMonet
cultivatedonpropertyhefirst
rentedandlaterboughtinthe
tinyvillageofGivemy,France
(population277aroundthetime
he arrived). But the real content
of these works was understood
evenintheearlydaysofthe
2othcenturytobemoremagi-
cal, even spiritual, than natural.

An excellent essay in the exhibi-
tioncatalogbyEmmaCauvin
describes the ecstatic critical
response given to Monet's 1909
exhibition ``Water Lilies, Land-
scapesofwater,"thefirstpublic
showingoftheseries.

The48paintingswererevolu-
tionary - even bewildering,
criticClaudeRoger-Marxsaid.
There were, seemingly,
duplicationsofthesame
picture,andtheyoften
appearedtobebroken
intofragmentsofcolor
and form. One could
hardlyevenmakeoutthe
subjectattimes.Butthe
moststartlingthingabout
thepaintingswastheir
lack of a horizon line and

Mus6e Marmottan Monet
"The Artist's House Seen From the Rose Garden" is one of four paintings of the scene.

ponds,oflakesandofpools,of
beingasirenwithblue-green
hair, a naiad with fluid arms, a
nymphwithcoollegs."

``The Late Years" includes
someofthepaintingsfromthe
period of that ``Water Lines"
exhibition, and some even as
earl}asl896.Onelgo6picture,
now in the collection of the Art

works that are difficult to move
around. The vast ``Grandes
Decorations" in Paris at the
Museede1'Orangeriewas,of
course, not shipped to Sam
Francisco - the room where it
resideswasspecificallybuiltto
contain it. Nor was the Museum
of Modern Art's 42-foot-long
"Water Lilies" triptych (1914-26)

available for loan.

Some people may think the
exhibition repetitious at
points. I find the moments that
allow close comparison to be
intellectually stimulating.

theirvertiginouspointofview,
down into the pool. Off into
another realm. ``No more earth,
nomoresky,nolimitsnow,"he
rhapsodized.

Another writer, novelist
MariedeRegnier,wroteof
``paintings so luminous, so
limpid, so transparent that after
aquarterofanhouryouhave
thesensationofbeinginthe
water,ofbeinganinhabitantof

Institute of chicago, suggests
mistsrisingfromthepond,the
brushstrokes of blue and violet
disturbinggreentocreatea
palpable sense of movement. In
aworkfromthefollowingyear,
thefoggatherstoformwhatcan
onlybereadasanapparition
gliding across the water's sur-
face.

Monet was an extraordinari-
lyprolificartist,whomadelarge

But if all Monet's works
could never have been
assembled in the same
place,whatwedogethere
issomethingquiterare.
Somepeoplemaythink
the exhibition repetitious
at points. I find the mo-
ments that allow close
comparison to be intellec-

tuallystimulatinginthesame
way the current Sam Francisco
Museum of Modern Art retro-
spectiveofartbyvijacelmins
is. It's as if the artists are think-
ingpictorially``aloud,"andwe
gettolistenin.

Acomerofonegalleryis
devoted to four versions of
Monet's "The Artist's House
Seen from the Rose Garden,"
saidtobepaintedbetween1922

and 1924, all, apparently, from
precisely the same spot. Three
canvasesareononewall,vying
toprovethatatomizedblastsof
pinksandredscanbebelieved
as house and blossoms. The
fourth is all in blues, an altema-
tiveworldinadifferentlight.

Thecurator'sfocusonpaint-
ingsmadebetween1913and
Monet'spassingin1926isabig
reasontheshowissosatisfying.
It's one of the occasional in-
stanceswhereanartist'sbiogra-
phyisamajorpartofourappre-
ciationofthework,aswewan-
derwithhimthroughthegar-
den in search of new
perspectives,newmetaphors
for feeling.

Itisafranticquest,spurred
bytheknowledgeofapproach-
ingdeath,butitishopefulas
well, proof of the artist's convic-
tion that it is worthwhile to
continue,nevertogiveup.
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