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As art on display flourishes, |
its roots must be nurtured

By Charles Desmarais Right: 500 The cost will total close to $1
Capp St. billion to add the equivalent of

San Francisco, this is your may be an well over five city blocks for the
moment. example of display, storage and teaching of

The coming year in the Bay the best visual art. And all that is on top
Areaartworld willbeanearly | hope for of an already rich inventory
nonstop celebration of truly maintgining comprising a dozen or more
grand openings, the midpoint of | an artist significant art museums serv-
a three-year building binge ofat | community ing Northern California. '
least 10 art museums and relat- | and infra- But 2016 may also be the year h '
ed capital projects. structure. Art continues on A16 pE—
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How can
the city
nurture
artists?

Art from page A1

in which we are forced to
confront a perplexing
challenge: In a city awash
in the money that has
made all this possible,
will we focus on sustain-
ability? Or will it all sim-
ply burn bright until the
fuel runs out?

Idon’t mean just find-
ing the money to support
all this new infrastruc-
ture; let’s assume plant
maintenance has been
factored into future costs.
Yet the same fabulous Bay
Area wealth that brought
about this building boom
has created new challeng-
es for middle- and lower-
income people here. And
itis in those economic
strata that most artists —
and even the majority of
their gallerists and other
arts professionals —
spend their lives.

Museums, of course,
have no greater responsi-
bility than the rest of us to
help lift all fiscal boats.
I’'m thinking now about
art. The new buildings
will have the capacity to
handlealotof it. Asan
audience, we will benefit
with ever better collec-
tions of great works prop-
erly housed, and expan-
sive exhibitions from
across the globe present-
ed to entertain and edu-
cate us.

Here is the question,
though: What if the great
art of the world is brought
to our doorsteps, but
artists and the small non-
profits and galleries that
nurture them are driven
away by the realities of
the local economy? Are
we to become a communi-
ty of consumers (connois-
seurs!) of the best impor-
ted art and ideas? Or can
we find a way to continue
to be, as we famously have
been for more than a
century, generators of
culture?

Hugely ambitious

When the San Francis-
co Museum of Modern
Artreopens May 14 after
three years of expansion,
it will have raised $610
million for the project,
which includes a whop-
ping $245 million addition
to the endowment for
future operations and
programs. At 460,000
square feet — up from
225,000 — the expanded

To get to know more about
our new art critic Charles
Demarais, watch a video
at www.sfchronicle.com.

building is the largest
museum of modern and
contemporary art of its
kind in the United States.
The galleries — mostly
finished but still empty of
art when I toured them in
October — promise to be
sublimely well suited to
the mainstream painting,
photography and sculp-
ture that make up the
museum’s primary hold-
ings.

Yet a little more than 2
miles away, on an unre-
markable corner in the
Mission District, stands a
freshly painted, modest
Victorian house that
embodies what may be the
best hope for the future of
artand art museums in
San Francisco.

This is 500 Capp St., the
former home of the late
artist David Ireland (1930-
2009). Peeling back, shap-
ing and treasuring bits
and pieces of the house
itself, and the hoarder’s
cache he found inside
when he purchased itin
1975, Ireland turned it into
a singular environment
that is one of the most
important works of in-
stallation art anywhere.

Ireland’s is hardly a
household name beyond

local artists’ bars and
hangouts, even among
people who pay close y
attention to contemporary
art. There are, however,
many artists around the
world whose methods
and materials have been
influenced, either directly
or virally, by his Zen-like
approach to the humble
leftovers and discards of
quotidian life. (The interi-
or-design world, infatuat-
ed over three decades
with adaptive reuse and
“shabby chic,” also owes a
largely unacknowledged
debt to Ireland’s house,
and to his more public
renovation of a suite of
rooms at Headlands Cen-
ter for the Arts in Marin.)
Tiny 500 Capp St.isa
single-artist “house mu-
seum.” Butit’s alsoa
uniquely San Francisco
experience, treating a
subject of international
significance that can be
truly understood only by
visiting and experiencing

A changing landscape

Ten new facilities that will change the face of art
throughout Northern California:

Henrik Kam

500 CAPP ST., SAN FRANCISCO

Opens Jan. 15, 2016. To take in the environment artist
David Ireland meticulously made of his house over 30
years might be a religious experience. Certainly, he was a
guru to many artists and others in San Francisco. His
career as proprietor of a store offering skulls and hides,
and his seven-year stint as a safari guide in Africa likely
gave him an understanding of charms and talismans.
(Pictured here is a sculpture, now owned and loaned by

SEMOMA, made af braams faund at the hause when hie
bought it.) This he combined with a devotion to his own
brand of conceptual art and a Zen-like devotion to life as
a carefully considered balance of action and stasis. The
house will be open to the public intermittently and by
appointment. http://500cappstreet.org Total square
feet: 3,552. Construction cost: Withheld.

Iwan Baan / Courtesy Diller Scofidio + Renfro; EHDD; and BAMPFA

UC BERKELEY ART MUSEUM AND PACIFIC
FILM ARCHIVE

Opens Jan. 31, 2016. A founding gift from artist Hans
Hoffman in 1963 launched this important museum,
which added the influential Pacific Film Archive to its
program and name when it opened its first building in
1971. That award-winning structure, now threatened by
seismic instability, is being replaced by a striking new
facility, designed by Diller Scofidio + Renfro, at the
entrance to the UC Berkeley campus. With two film
theaters, 25,000 square feet of galleries and
well-outfitted new “Study Centers” for Asian art,
conceptual art, film, and works on paper, BAM/PFA is
well-positioned for a continuing role of national
significance. http://www.bampfa.berkeley.edu Gallery
square feet: 25,000. Total square feet: 83,000.
Construction cost: $112 million.
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SAN FRANCISCO MUSEUM OF MODERN ART
Opens May 14, 2016. SFMOMA’s opening after a.
three-year redesign and rebuilding is a major
international event. The 100-year loan of a great private
collection of contemporary art, assembled over 30 years
by Gap founders Doris and Donald Fisher, was the
impetus for adding space, designed by Snghetta
architects. While they were at it, however, museum
leaders took the opportunity to expand in myriad
directions, adding 10 stories of galleries and support
areas, including an expansive new Pritzker Center for
Photography. A separate Campaign for Art added 3,000
maijor gifts of art from 200-plus donors. The museum

. will be free to visitors under 18 years old, and programs

for children and families will grow in a new Koret
Education Center. http:/sfmoma.org Gallery square
feet: 145,000. Total square feet: 460,000.
Construction cost: $305 million.

Sites Unseen

SITES UNSEEN, SAN FRANCISCO

Begins spring 2016. Not a building but an extensive,
privately funded, public art program. Sites Unseen is
meant to activate some of the disused alleys in the
Yerba Buena Community Benefit District near the
Moscone Center, from Market to Harrison and Fifth to

. Second streets. The first two permanent works installed

— ultimately, eight are planned through 2017 — are
slated for Annie Street (Hank Willis Thomas, whose
concept drawing for a bronze sculpture is shown here)
and Clementina Street (Barry McGee). Also part of the
project, pending fundraising success, will be temporary
installations, performances and media presentations.
http://sitesunseen.org Construction cost: $2.7 million.

the place. And its preser-
vation is no mere accident
of history. It’s the result of
the passionate patronage
of one enlightened per-
son, Carlie Wilmans,
scion of San Francisco’s
famously generous Wattis
family. After an entire life
surrounded by art, she
told me, “When I came

into this house, it was
almost like art started to
make sense for me.” It
was “a gift of desper-
ation,” she says, “having
to save this house.”

Protecting the art

“Patronage” is a prob-
lematic word, with its
gendered semantic roots

and its whiff of feudal art city, patrons like Wil-
dominion. How else, mans and others show us,
though, to describe the is not simply a matter of

sense of almost parental
responsibility and owner-
ship — not of an individu-
al, but of a set of ideals
and ideas — that would
drive someone to such
fierce protectiveness?
The creation of a great

collecting great things, or
constructing impressive
buildings, as important as
those activities are. It feels
more than a bit ungrateful
to say this, given the over-
whelming generosity of so
many people in this ex-
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GALLERY 308, FORT MASON CENTER

FOR ARTS & CULTURE, SAN FRANCISCO
Opened Nov. 14. With the invigorating renovation of
Gallery 308 by Jensen Architects, reclaimed from a
carpeted conference room, Fort Mason makes its biggest
step yet in refreshing an arts mission that had been
eclipsed by a burgeoning business of facility rentals. The
rebranding, which includes adding “for Arts and Culture”
to the official name, announces the organization’s
intention to intensify programming across its 13-acre
site. Gallery 308 launched with Janet Cardiff’s
transcendent “40-Part Motet” (pictured), on view
through Jan. 18. http://fortmason.org Gallery square
feet: 4,000. Construction cost: $800,000.

Jensen Architects

MINNESOTA STREET PROJECT,

SAN FRANCISCO

Opens mid-March 2016. An experiment to underwrite
rental costs for galleries displaced by the shifting real
estate market in downtown San Francisco, and to
nurture promising start-ups. Most galleries are small
businesses, often struggling to stay afloat. Many artists
rely for part (rarely all) of their livelihood upon the
success of their gallerist. For the rest of us, a one-stop
gallery center will be a pleasure. SFArtseD and a
restaurant join, so far, Bass & Reiner Gallery, Casemore
Kirkeby, Eleanor Harwood Gallery, Et al. etc., Jack Fisher
Gallery, Nancy Toomey Fine Art, Rena Bransten Gallery,
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JAN SHREM AND MARIA MANETTI SHREM
MUSEUM OF ART, UC DAVIS

Opens fall 2016. Of all the projects coming on line in the
coming year, the Manetti Shrem Museum is closest to
truly new. UC Davis had its active Richard L. Nelson
Gallery beginning in the mid-'70s, now closed. The new
museum is conceived as dedicated both to art and to
education, with a quarter of the new space dedicated to
a prominently placed community education room, an
“art studio/art yard” and other teaching facilities. A huge
canopy over the building and the entry courtyard, a
signature design element, creates a defined area that
promises to be a welcome gathering place for students
and the general public. http://shremmuseum.ucdavis.edu
Gallery square feet: 10,100. Total square feet:
30,000. Construction cost: $30 million.

Leddy Maytum Stacy Architects / San Francisco Art Institute

SAN FRANCISCO ART INSTITUTE, PIER 2,
FORT MASON

Opens Summer 2017. San Francisco Art Institute will be
146 years old by the time the West's first art school
opens its new graduate center. Designed by Marsha
Maytum of Leddy Maytum Stacy Architects, the center is
to occupy what is currently the Herbst Pavilion. Adding a
new mezzanine will provide space for nearly 200 artist
studios, as well as public gallery and media spaces. As
anchor tenant of the revitalized Fort Mason Center for
Arts & Culture, the institute hopes to expand its public
role in the city and the region. SFAI also plans to improve
its historic Russian Hill campus as part of its current
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MCMURTRY BUILDING FOR THE
DEPARTMENT OF ART & ART HISTORY, "
STANFORD UNIVERSITY

Opened Oct. 6. The art facility architects of the moment,
particularly in California, are Diller Scofidio + Renfro, who
designed the new UC Berkeley Art Museum and Pacific
Film Archive, the Broad Museum in Los Angeles, and the
McMurtry. Primarily housing studios and classrooms, the
building has an excellent library, digital and analog
workshops, and lovely outdoor spaces for conversation
and contemplation. A gallery, several installation areas,
and a flexible indoor/outdoor space for lectures and
exhibitions are the primary public facilities.
https://art.stanford.edu/about/mcmurtry-building
Gallery square feet: 1,700. Total square feet: 100,000.
Construction cost: $87 million.

Tim Griffith Photography / Stanford University

ANDERSON COLLECTION

AT STANFORD UNIVERSITY

Opened Sept. 20, 2014. An understated design by
Richard Olcott of Ennead Architects perfectly
complements a collection of 121 objects assembled by
the collectors Hunk and Moo Anderson. Strongest in
paintings of the 1960s and '70s, the museum houses
some truly great Abstract Expressionist works (including
masterworks by Jackson Pollock and Clyfford Still) and
exceptional examples of Bay Area painting and
sculpture. A small gallery in the museum is reserved for
changing exhibitions of loaned works. With the
Anderson, the venerable Cantor Arts Center next door

and Themes and Projects Gallery. http://minnesota
streetproject.com Gallery square feet: 22,421. Total
square feet: 35,000. Construction cost: Withheld.

campaign. http://sfai.edu Gallery square feet: 4,299.
Total square feet: 69,422. Construction cost: $21

million.

and the McMurtry Building behind, Stanford has
exponentially expanded its visual arts footprint.
https://anderson.stanford.edu Gallery square feet:
15,000. Total square feet: 33,000. Construction cost:

$36 million.
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