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TIIE HISTORY OF THE LAGUNA ART MUSEUM IS, IN
one sense, the history of art in Southern California. The same
struggles over artistic turf (the "modems" vs. the conserva-
tives), the same search for identity, and the same waxing and
waning of institutional fortune that have affected the Museum
have had a strong impact on art and its support structures
throughout the region.

Reflected in Nancy Moure and Joarme Ratner's story
of the Laguna Art Museum, the reader will see Southern
Califomia's emergence from a selfcentered parochialism into
an interaction with the larger world of art. If this Museum
lagged behind the rest of the region, particularly in its middle
years, it must be remembered that the institution also led the
way in 1918, when it was among the first venues in the region
for art exhibitions, and again in 1929, when it opened the first
pemanent building exclusively for the display of painting and
sculpture.

The last pages of Ratner's essay argue that the
Museum has once again asserted its leadership in Southern
California. Such progress is the result of extraordinary contri-
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butions on the pat of many people: Board and staff, both
cunent and past, and the many donors, artists, scholars and
others who make an institution work.

Specific thanks for this project are due several people.
The I+agura Art Museum staff, and particularly Susan M.
Anderson, Colleen Callinan and Bolton Colbum, were top
professionals as always. Chris Bliss produced the copy
photographs and Thomas Frick acted as copy editor.

Nancy Coop coordinated this proj ect and contributed
her design skills. And special thanks are due Fluor Daniel,
mc., who, at the request of Museum Tmstee I.arry Hart,
donated the printing of this volume.

Finally, for the members and Trustees of the Laguna
Art Museum, I thank the authors of this short history for their
attention and dedication to the story of our institution.
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